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Inaugurated on 1 August 2019 and locally based in Hong Kong,
this programme facilitates cross-disciplinary collaboration under
the auspices of the Art Museum, CUHK. The aim is to maximize
the University’s academic resources across the fields of history,
archaeology, art and materials science to collate, research, publish and
promote locally unearthed or circulating artefacts in partnership with
local cultural institutions; to investigate the maritime trade role played
by Hong Kong in the historical context of the Maritime Silk Road in the
Pearl River Delta and Southeast Asia in association with leading entities
and scholars both at home and abroad; to engage with archaeological
institutes from mainland China, for not only joint research projects but
also presentations of the latest and the most important archaeological
findings to the Hong Kong community.
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Ancient Chinese Gold Working Techniques (Phase II)

2018-2023

Xu Xiaodong (Associate Director of the Art Museum, CUHK & Director of the
Research Programme for Chinese Archaeology and Art)

Tong Yu (Associate Curator of the Art Museum, CUHK)

Conservation Office, Leisure and Cultural Services Department & Deparment of
Physics, CUHK

Focus mainly on how gold wire is made and the gold
and silver decoration on the metal surface. Discuss
the history and external features of gold wire made by
hammering and drawing methods in ancient China; the
crafting characteristics of gold and silver inlaying and
damascening techniques which used on the surface of
bronze and iron wares. The purpose of this research
project is to conduct interdisciplinary comprehensive
research through experimental archaeology, technical
inspection and analysis, literature review, and
archaeological unearthed items. The research project
is funded by Chow Tai Fook Jewellery Co. Ltd.
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Canton Painted Enamel on Metal

2021-2022

Xu Xiaodong (Associate Director of the Art Museum, CUHK & Director of the Research
Programme for Chinese Archaeology and Art)

Chou Ying Ching (Postdoctoral Fellow of the Art Museum, CUHK)

Ho Chung Man (Project Co-ordinator of the Art Museum, CUHK)

Yip Choi Yan (Research Assistant of the Art Museum, CUHK)

Tam Choi Yan (Research Assistant of the Art Museum, CUHK)

Painted enamel is a design in which enamel is painted with
various colours onto metal, ceramic, or glass base body
according to the designed patterns. It is then fired in the kiln to
settle the enamel glaze consolidated on the surface of the ware.
The technique of painted enamel is originated from the West.
In the late Kangxi, merchants and missionaries from Europe
brought the European enamel-painted wares to China as gifts
for the emperor and officials for the first time.

Emperor Kangxi had aroused great interest in these painted
enameled artefacts from Europe and set up a department in the
imperial workshop for manufacturing enamelware. Drew on the
traditional porcelain-producing experience and technology, he
gathered skilful craftsmen from Guangzhou and Jingdezhen
and missionaries who are knowledgeable about enamel, glass
making and painting techniques to practice enamel painting
on different materials, including metal (mainly copper and
gold), glass, Zisha, and ceramic base in order to create painted
enamel decorations and products. In the late Kangxi, painted
enamelwares on all kinds of bodies were successfully made in
the imperial enamel workshop. They were popular through the
Yongzheng period and reached their peak during the Qianlong
period.

At the same time, Guangzhou was a port dedicated to Western
trade after the Haijin (sea ban) was lifted during the Kangxi
period. Missionaries and merchants from the West were




restricted to taking the Canton port as the first landing
spot before travelling to Beijing or other destinations.
Guangzhou gained an advantage under the situation,
and, therefore, the painted enamel technique was able to
develop in this city. Guangzhou became the third centre
area for painted enamel production besides the imperial
workshop in Beijing, and the Jingdezhen imperial kiln
factory (one of its products is porcelain with painted
enamel). The metal-bodied enamelware (Canton enamel)
and Canton porcelain (the porcelain body first made
in Jingdezhen and then painted in Guangzhou, mainly
made for export) were regarded as local specialities. They
were not only presented as local tributes, but also sold in
Europe, America, and various Asian countries.

From December 2016 to December 2019, Prof. WAN Chui
Ki from the department of Fine Arts, CUHK, and Prof. XU
Xiaodong successfully applied for funding from the UGC
of Hong Kong for a three-year study on Canton Enamels
in the Qing dynasty (CUHK14610516).

On the basis of the previous research, the exhibition
is curated based on the local Hong Kong collections.
The scholars are able to conduct a more in-depth and
extensive discussion of the Qing dynasty metal-bodied
enamel wares by studying the overview of Canton enamel
development, the relationship between Canton enamels
and production of Canton porcelain, the dating of Canton
enamels, Canton basse-taille, different users and markets
of Canton enamels, the influences of Western decorative
patterns on Canton enamels, and the decorative themes
shared among Guangdong craftsmanship in the Qing
Dynasty (Canton porcelain, Canton enamel, exporting

paintings). To coincidence with the exhibition tentatively
scheduled in the autumn of 2022, academic catalogues will be
published, and conferences and lectures on the topic will be
organised.
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Metal Garment Hooks in Early China: Design, Craft
and Agency

2021-2023

Peng Peng ( Assistant Professor of the Cultural Management, CUHK )
Historians and archaeologists used to predominantly
hold that garment hooks (dai gou, literally “belt hooks”)
were introduced from outside China owing to the
military reform of King Wuling (r.325 BCE—299 BCE),
ruler of the State of Zhao in northern Chinese Central
Plains. This point, dismissing earlier historical records,
has also been invalidated by archaeology: Eastern
Zhou (770-256 BCE) garment hooks in a large number
have been unearthed considerably earlier than the
time of King Wuling, and there is no proof of tracing
them to external sources. In light of their Neolithic
presence in the Yangzi Delta region (Liangzhu culture,
c. 3400—c. 2250 BCE), and their Bronze Age uses to
typical costumes in the Central Plains style, garment
hooks were probably an invention—or inventions? —in
a “Chinese”-relevant context. Between their Neolithic
rise and Bronze Age revival, however, were nearly two
millennia that garment hooks seem to have disappeared
from our archaeological records.

How to explain such lengthy “Dark Ages” for
garment hooks and understand their Eastern Zhou
“Renaissance”? Why were garment hooks so prevailing
and widespread in this new cycle of life, especially
during the Warring States period (475—-221 BCE) and
early imperial China (221 BCE-220 CE)? What are
archaeological contexts, distribution, and geographical
differences of early Chinese garment hooks, and

social dynamics behind them? How many artistic fashions and
technical styles do the hooks have, and who were the producers
and consumers? Targeting on well-selected garment hooks
from the De-Neng-Tang collections, this research is not only
object-centered, but also object-driven. For the unprovenienced
hooks, the shape and design have to be compared with the
archaeologically excavated pieces.

Based on the typological and stylistic analysis, the investigators
aim to establish a chronological framework of garment hooks
in diversified branches, and evaluate their temporal changes
in design, technology, mode of production and geographical
distribution. This project, therefore, will study the target objects
and stylistically relevant ones from early China in chronology and
social context. Moreover, it attempts to explore the social actors
(e.g., makers and consumers) through early Chinese garment
hooks: who were the producers? Were they independent artisans
with multiple clients, or affiliated to a particular patron? Were
mass production and replication involved in casting common
metal hooks? If so, what was the relationship between hook
manufacturers and other foundries? Was any extraordinary
design or technique the prerogative of a single workshop? For
the sumptuous garment hooks, the provenance, as a place of
final consumption, by definition does not tell the location of
production, since luxurious objects could be gifted, traded or
circulated in other ways. Thus, two lines, one with the artistic
production and the other with the artistic consumption, have
to be differentiated and compared closely. Furthermore, this
project has strived for insights related to more global issues.
For example, through this project, what has been learnt about
cultural contact, diffusion, and reciprocity? How do they correlate
with the circulation of artistic and technological ideas? How are
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intraregional and transregional interactions within China, along
with cross-cultural exchanges between China and Inner Asia,
reflected from garment hooks and related types (e.g., buckles)?
How is it possible to better comprehend the intriguing interplay
between tradition and innovation, between continuity and
change, between knowledge and creativity?

This project, led by CUHK Prof. PENG Peng, supported by Tam
Choi Yan and contributed by a number of students from CUHK
and HKBU (especially LIU Lei, CHAN Choi Kiu, SIT Shui Yan,
CHAU Yin Yu, CHAN Yu Kei, TANG Suet Tik, and CHAN Hei),
will explore the above topics in archaeological perspectives, with
a particular emphasis on the interplay of design, technology and
social agency in making garment hooks of early China.

The research project is sponsored by Yangdetang.

Prof. Peng (left) investigating the belt hooks
with his students.
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Online Lecture "Lii Dalin and the Jades of the Song
Dyansty"

Organiser : The Oriental Ceramic Society, London
Date: 2021.3.9

Invited by the Oriental Ceramic Society, Prof. Xu
Xiaodong attended the "Annual Woolf Jades Lecture"
on March 9, 2021, and delivered a talk on "LU Dalin
and Jades of the Song Dynasty". The lecture took the
jade artefacts unearthed from the LU family cemetery
as the starting point and introduced the jades of the
Northern and Southern Song dynasties, the similarities
and differences among the jades of Song, Liao and
Jin dynasties, and revealed the regional and cultural
differences and interactions among them.

"Kao Gu Tu" written by LU Dalin, was completed in
1092, which includes more than ten pieces of jade
and more than one hundred ancient bronzes from both
imperial and private collections, marking the rise of
archaism in the Song dynasty. Although there were
very few archaic jades from the Warring States period
unearthed in the LU family cemetery, including the tomb
of LU Dalin, some bronzes from the Warring States
and Han dynasties, a large number of stones imitating
the bronzes of Xia, Shang, and Zhou dynasties,
glazed pottery funeral wares, and chime stones were
able to reveal the popularity of the aforementioned
antiquarianism among the scholar-officials. White
stones, chaoite, and leopard skin jaspers with better
quality were selected to produce inkstones, brush rests,
and paperweights, which opened up a precedent for the
prevalence of the usage of jades in the Yuan, Ming and
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Qing dynasties.

The jade artefacts of the Southern Song dynasty far
surpassed that of the Northern Song dynasty in terms
of quantity and decorative themes. They can be divided
into three major categories: archaism jades, daily-use
ornaments with floral and bird decoration, and jade
wares imitating contemporary gold and silverware
designs. Some jade wares in the latter group had
even become models in archaism practices during the
Ming and Qing dynasties. Liao and Jin, two nomadic
powers, coexisted almost simultaneously with the Song
dynasty in the north. Although the jades of Liao and
Jin dynasties had their own characteristics, such as the
jade horse belts and jade armbands of Liao, and the
Chun Shui and Qiu Shan jades of Jin, the jades of the
Song dynasty had a significant impact on them.
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Online Lecture "Exports to the Islamic Word in
the Qing Dynasty: A Talk on Canton Enamelled

Copperware"

Organiser : Friends of the Art Museum, CUHK
Date:2021.9.14

In 2020, the Friends of the Art Museum provided funds
to assist in purchasing a precious and rare Canton
enamel betel nut box with a tray from the 19th-century.
The lecture introduces the splendid and colourful betel
nut utensils used by the royal families and nobles in
Southeast Asia during the 17th to 19th centuries, and
the metal-bodied painted enamel ware made especially
for the Islamic world in Guangzhou during the Qing
dynasty. They raise many questions, for example: for
whom were these objects made? ; who brought the
order details (such as quantity and style) to Guangzhou
and how did they travel there?; how and by whom were
the finished products carried to their destination?
Compared with the Canton painted enamelware on
metal exported to the West and other Southeast Asian
countries, what are the characteristics and differences
to those sold to the Islamic world?

Online Lecture "Canton Enamelled Metalwares from

Qing Dynasty in Hong Kong Collections"

Organiser : Jorge Welsh Works of Art
Date:2021.9.15

To coincide with the launches of the volume V of the
RA Collection, Prof. Xu was invited by the publisher,
Jorge Welsh Works of Art, to deliver a lecture to
introduce Canton enamelled metalwares from both
public and private collections in Hong Kong.
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Enchanting Expeditions: Chinese Trade Porcelains
across the Globe

Exhibition Period: From 25 September 2021 to 24 April 2022
Venue: Gallery Ill & IV, Art Museum, The Chinese University of Hong Kong

At the height of the Age of Discovery in the 16th
century, Europeans flocked to the Orient, surmounting
geographic barriers, and plunging the Ming empire
into the globalization matrix. The great variety of
produce and finely crafted objects from Ming China, for
daily use or decoration, quickly became sought-after
international commodities in a growing world market,
and a driving force for Europeans to expand their trade
in the Orient. Among the most highly prized Chinese
goods were silk, porcelains, lacquerwares, and tea.

Very much a specialty of the Ming, porcelain took
the Europeans by storm as soon as it arrived on the
continent. Translucent and shiny, light and durable
against wear and erosion, the exotic pieces with a
mysterious oriental style were zealously coveted by
royalty, aristocrats, and even religious leaders. To make
the most of the drastically expanding global market,
merchants from various countries became actively
involved in the design, manufacture, shipment, and
sale of Chinese porcelain, resulting in diversification
of production centres as well as an amazing array of
types and decorations for this vibrant Chinaware. The
Chinese trade porcelain thus entered its golden age
and caused marvellous ebb and flow in the globalised
commercial world.

The present exhibition provides an overview of the
Sino-European maritime trade in porcelain during the
Ming and Qing dynasties. Integrating object display

42

with textual records as well as images from history,
it features over 400 pieces (sets) of trade porcelains
and related objects from the Art Museum, the Chinese
University of Hong Kong, and other public and
private collections. We aim to reconstruct the design,
manufacture, transport, and sale processes of Chinese
export porcelain and their use and impact in overseas
markets, and we invite visitors to travel with us back in
time and across the globe to see how Ming and Qing
porcelain came to dominate the international market
and how it profoundly impacted the porcelain industry
of the world. The exhibition is organised in six sections:
Encountering Oriental Wonders, Thriving Country
of China, Manufacture and Transport of Porcelain,
Braving the Ocean Waves, International Fashions, and
Profound Impact of Chinaware.
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*HEEHNRMEEEEXYEMRE http//www.artmuseum.cuhk.edu.hk/en/training/rpcaa/home/

Webinar "Material Cultures of Islamicate China:

New Perspectives"

Organiser : Silsila: Center for Material History, New York University
Date: 2021.11.19
Time : 10:00-13:00 (ET)

"Canton Enamels for the Islamic Market"

Speaker : Xu Xiaodong (Associate Director of the Art Museum, CUHK &
Director of the Research Programme for Chinese Archaeology and Art)

The lecture focuses on a small group of Canton enamels
on copper, with reference to historical documents.
It tries to investigate the patrons and traders behind
these enamels, how they were commissioned and found
their way to their clients, how they circulated, and their
possible parallels in the destination community.
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