Research Projects Hf%2IEH

. BRERGEIEEER (REBLIHR) - Bz E i &BHE » 2022-2023.
Canton Enamels in the Qing Dynasty (exhibitions and publications), sponsored by the
China National Arts Fund, 2022-2023.
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The "Always Alluring: Canton Enamels in the Qing Dynasty" and " Always Alluring:
Contemporary Enamel Art Exhibition" will be held at Art Museum of the Chinese
University of Hong Kong and Loupe at PMQ from September to December 2022
respectively. These two exhibitions will be held in Shenzhen Museum in 2023 (some
exhibits will be adjusted). Research essays on enamels, an exhibition catalogue, and an
educational promotion brochure will be published. In addition, a conference, a series of
lectures, and enamel craft workshops will be organized to support the exhibition.

2. ‘The Attitudes of Guangdong Scholars to Chinese and Western Cultures before and
after the Opium War in the Nineteenth Century 428 | B FRiEE R C A B
PEERYRRE S L —SREmA (VR A L H U LR HVEEEE, 2019-2021.
Nineteen-Century Cantonese Literati and Their Changing Attitudes towards Chinese
and Western Culture Before and After the Opium War: Transformation of the Cultural
Landscape of Qing Dynasty Cantonese Elites. (China Studies Area Seed Grant, CUHK)
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Taking Pan Zhengwei from the Tongfu Hang as the starting point, discuss his personal,
family, and social reasons for leaving the business world and returning to live as a
literati after the Opium War; Discuss how Guangzhou, a treaty port of the Canton
System, affects Pan Zhengwei's thinkings and behaviours; Point out that Guangzhou's
unique social and historic environment in the Qing Dynasty gave birth to Yung Wing

from Guangdong, an active representative during the Weixin Reform.

3. Principal Investigator, ‘Imported artifacts in the Palace Museum collection: Islamic jades
WU B AN SO S ¢ (P ETRE £ 85, Project of the 13rd Recruitment Program of
Global Experts 55+ —H#tEIZIBI NS B RAA S HatE] (TAGTED ~ ,2017-£5.
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Focusing on the changes in the Indian Mughal Empire's control over local military
governor in the 17th-18th centuries, exploring the unique artistic traditions of the Ganges
River Basin, Deccan Plateau, and the northern part of India. Discuss different
craftsmanship features of Indian jade wares during that period and try to distinguish
between their regions and eras; The circulation of Islamic jade wares in the court after it
was introduced into China; The characteristics and circulation of the imitated Islamic jade

wares in the late Qing Dynasty and the Republican period.

Principal Investigator, ‘Ancient Chinese Gold Working Techniques (phase IT) 7 [ 518 4
75 L8 (35 ) ) collaborate with LCSD, Hong Kong, Physical Department, CUHK
SCEYNEE RETVA B &R R £, 2018-2022.

FEREERSGREL N BRI EIRACH - FRad B R - AUARER4R
FFFE S R SRR - i ~ s RIS IR - SRR T2 @ -

Focus mainly on how gold wire is made and the gold and silver decoration on the metal
surface. Discuss the history and external features of gold wire made by hammering and
drawing methods in ancient China; The crafting characteristics of gold and silver inlaying
and damascening techniques which used on the surface of bronze and iron wares. In order
to reach a deeper understanding of the related techniques, interdisciplinary study methods
are applied, for example, reviewing the literature, comparing handed-down ancient

artefacts, technical inspection and experimental archaeology.
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alE (CRAEY (REIZFRAZE, JEM: o dFEH Rk, 2015 4F 1 H.
Commentary on Yu Ya (by Li Fenggong, Early Rupublic), Zhengzhou: Zhongzhou Guji

Chubanshe, 01/2015.

(s a8, Mos RAsE L), Jbnt: o= Hhtt, 2014 41 H.
Classics of the Forbidden City: Jade in the Collection of the Palace Museum, Beijing: The
Forbidden City Publishing House, 01/2014.

ChBEARTRIAEAT Y, Jbat: LA RAL, 2011 4F 4 .
Ancient Chinese Amber Art, Beijing: The Forbidden City Publishing House, 04/2011.

CEALATIT), dbat: KA ARAE, 2003 45 H.
Study on Liao dynasty Jade, Beijing: The Forbidden City Publishing House, 05/2003.



CATALOGUES EEE 5%
1. 4~ BHRESCEN YRR (SEd b« FEE -~ A0 ~ T » TLEREVESEMT kR,
2020 .,

(Editor in chief, essay and entries) Gold for glory: History, communication, crafts. Jiangsu
Meishu Chubanshe, 2020

2. ¥R BREDCEFCCYRT (ZERH - SRS L) ESUL (BE) A
FRNE] » 2018 4F -
(Editor in chief, essay and entries) Jewels of Transcendence: Himalayan and Mongolian
Treasures, Artron Art (Group) Co., Ltd., 2018.

3. FfEER - HEE TR (PRERESTE) - FEPSCOREYIRE » 2017 4 -
(Xu xiaodong, Yang Junchang ed. ) Ancient Chinese Gold Techniques, Art Museum, CUHK,
2017.

4. GtE CHEARE - HHEH M RES) - AP SORESCYEE » 2018 4F -
(Chief editor, catalogue article and entries) Phoenix Reborn: Zeng and Chu jades excavated

from Hubei, Art Museum, CUHK, 2018.

5. 4miEE (TR - = TEYbE AT RSB ) - TP SR B 9E AT
YRR > 201511 B -
(Chief editor, catalogue article and entries) Heavenly Crafted: Selected Mughal Jades
from the Palace Museum Collection, Art Museum, CUHK, Nov. 2015.

6. BEISkERIIES (B I BRI ME), WPTEUTEYEE, 2012 4,
(catalogue entries) Noble Virtuosity: Imperial Jades of the Qing Dynasty from the Palace
Museum (Macao: Macao Art Museum, 12/2012).

7. [ESEREIBER M= TEYIB: (L)1 DE: B SR P AR ACE A SR, MO R
£, 2012 4,
(catalogue entries) Palace Museum ed., Essence of Natural: Cultures of Ancient Jade in

China and Mexico (Beijing: Gugong Publishing House 2012).

8. T (Hr=TEYIBCET KR Ea - EA) (8), HEM M R4, 2011 4.
Chief editor, Compendium of Collections in the Palace Museum- Jade 8- Qing Dynasty

(Forbidden City Publishing House 2011).

9. E& (HEMYIBREM KR Eagm-i5M0) (100, FHEW R, 2011 &,
Chief editor, Compendium of Collections in the Palace Museum- Jade 10- Qing Dynasty



(Forbidden City Publishing House 2011).

10. [EERAR I BEE MOER TSN (TR ALY, FT ORGP BT U
SCYER, 2005 A
(catalogue entries) Peter Y. K. Lam ed., Celestial Creations: Art of the Chinese Goldsmith:
The Chung Xun Tang Collections (Art Museum, Institute of Chinese Studies, CUHK, 2005).

11. [ESR BUE S AR IR BROTI A (IR E . BPC i BLEtT), Aok
S BRI TSR, 2004 4
(article, catalogue entries) Jenny F. So ed., Noble Riders from Pines and Desert (Art
Museum, Institute of Chinese Studies, CUHK, 2004).
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3. 'Lv Dalin and the jades of the Song Dynasty,' Transactions of the Oriental Ceramics
Society, London : Oriental Ceramic Society, London, 85(2021-2022).

4. (EEME - ERESOR) - NS (Eafi @ BEESORTE) > Bt L
FRRVES= Mokt - 2020 £ 12 F » H 14-49

5. (MRS EFAEES)  IEHEYEESR (156 tHacryoi Bl S/EeEAes ) » B FEHR
¥t 2020F2 H > H 11-27 »

6. (BAREWRHRIENIPE © FAEL 5 FRPEmiiEEET ) mEH TR (HARE
asan ) - THRRERECHESE LS > 2020 4 12 F > H 153-165.

7. (BRESRTEBIA) - (CCfET]) 50, 2018 45 12 H, H 70-81.
‘Research on the process technique of Jian Jin and Jian Yin,” Journal of Archaeology and

Museology, 2018.4, pp. 70-81.

8. . Bt (hENARCRTLE), (MEEYBET) 2018 45 1], H 65-72.
Xu Xiaodong and Tong Yu, ‘The Chinese traditional technique of Diandui, Palace
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Museum Journal, 1, 2018, pp. 65-72.

Xu Xiaodong and Tong Yu, ‘The arts of Leisi and kingfisher blue in ancient China,” Arts
of Asia, vol. 47, 2017, pp. 42-55.

Maxine Berg edited, ‘Europe-China-Europe: The Transmission of the Craft of Painted
Enamel in the Seventeenth and Eighteenth Centuries,” Goods from the East, 1600-1800
Trading Eurasia. 92-106.

“Artistic interaction between ancient Chinese jade carving and the West”, Art of Asia Dec.
2015, pp. 70-79

(= AR IR 3 & TED), RN RS E SO E T DR R
WIEE) SBIilE, H 165-174, g =HiEE, 2015 4F 10 H.

‘On gold art of the Zhou dynasty,” The Dongwu Culture Legacy, Vol. 5, pp. 165-174,
Shanghai Sanlian Publication House, Oct. 2015.

€13-17 tHEACH B S As BL B S RE AT AR B 8D, (GO e e T1)) 2015 4
1], 4177 ], H 55-69.
‘The Mutual Impacts of Sino-Islamic Jade Carving Art during The 13" to 17™ Centuries,’
Palace Museum Journal, no. 177, 2015.1, pp. 55-69.

(MU= BN 2R ), (M= EBipit]) 2013 4F 6 #.
‘The India Jeweled Artwork of the Imperial Qing Court,” Palace Museum Journal, 2013.6,
pp. 13-33.

(e ds. FREFEEMROHE), CCYRH) 2013 4 5 1, H 52-57.
‘Emperor Qianlong and Archaic Jades of the Qing Dynasty,” Cultural Relics World,
2013.5, pp. 52-57.

(R P EBOE AR B2 TIRE @SS, L)1 o (B B A8 7 BF 5 AR R A7 S0 ),
HoE KA, 2012 458 A, H 352-361.
‘Transition of Function of Ancient Chinese Jades,” The Palace Museum ed., Essence of

0

Nature: Civilization of Ancient Jade in China and Mexico (Beijing: Forbidden City
Publishing House, 2012), pp. 352-361.

(B, BeaUiaddn), (o Pleletl) 2012 45 1 4], H 49-66, 158.
“A Study of ‘She’, ‘She Style pei’ and ‘Banzhi’,” Palace Museum Journal, 2012.1, pp.
49-66, 158.

(PR 22508 - A SR, A, Dhee M HEERET), #iba i, gER =+
A (BB AR —— B A R A B A SO AT R A e SCEE (D), WL 58 ik
#, 2012 4,



18.

19.

20.
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22.

23.

24,

25.

‘Study on a Piece of Jade with Gold Inlay from Sunjiawan, Xi’an, Shaanxi: Its Dating,
Provenance, and Function,” Yang Jing and Jiang Weidong ed., Proceedings of the
Conference on Ancient Chinese Jade and Traditional Culture, vol. 5, Hangzhou:
Zhengjiang Guji Chubanshe, 2012.

CRAAAEFE, WBWREIRA: so U e RBUKE7 A 2R, CREEMD) 2012 4 12
#, H 88-99.
‘Jotting on Four jinouyonggu Cups,” Forbidden City Journal, 2012.12, pp. 88-99.

(Rl BUFA R AR, (B LAl JEAESR A IHD, PTERTIEYIEE, 2012
F12H, H 415,
‘Emperor Qianlong and Jade Ware of the Qing Dynasty,”Noble Virtuosity: Imperial Jades
of the Qing Dynasty from the Palace Museum, Supplementary Catalogue, Macau: Macao
Art Museum, 12/2012, pp.4-15.

CIRFBIIA K TR AH ) (MU= ST )V 4REE 7 85, 48 158 J1 2011 4F 6 /I, H 169-179.
‘A Study on Hindustan and Hindustani Jades,’ Journal of Gugong Studies 2011 vol. 7, pp.

170-179.

GERE Z RHBRIAEAT), (SO ) 2011 455 5 ], H 25-30.
‘Amber Art during Han and Tang Dynasties,” Collectors 2011.5, p.25-30.

GERE ERIIEAT), (L) 2011 45 3 #1, H 79-89, 96.
‘Amber Art in the Imperial Qing Court,” Cultural Relics, 2011.3, pp. 79-89, 96.

CREER. 2 1EIRr 30 5 3 B3ty Jy B B BOROT ) LB ), M= 1l le . kRS St ekl 5
Sepran CE AR R\ EMASHD), KM I, 2010 9 H,
H 277-335.
‘Interaction of Painted Enamel Technique between the Imperial Court and the Locals
during Kangxi and Yongzheng Periods,” Palace Museum and the Max Planck Institute for
the History of Science ed., Imperial Court and the Locals: Technological Interaction
during 17" to 18" Centuries (Beijing: Forbidden City Publication House, 2010.9), pp.
277-335.

Criiyy. RERHRRIREE), i, FF R 5 (M. SRS
BGOSR s e SR (DWD), WL d FEH ik, 2010 4F 9 H, H 348-360.
‘Transitional Ideas on the form of cong,” Yang Jing and Jiang Weidong ed., Proceedings
of the Conference on Ancient Chinese Jade and Traditional Culture, vol. 4, Hangzhou:
Zhengjiang Guji Chubanshe, 2012, pp. 79-84.

CERR MR, (WU Z) 2010 4 1 #, H 55-58.
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33.

‘Fast Card of Qing Dynasty,” Collectors 2010.1, p.55-58.

(PSRBT ——r 50T, (H=mEyiekitl) 2009 4 6 ], H 112-131,
160,

‘Ancient Chinese Amber Arts: Shang to Yuan,” Palace Museum Journal, 2009.6, pp.
112-131, 160.

(A LILRAT IR B RES ), B RGP R LT s i (I8 R s B
w) CGE—8), BEREHAH AL, 2009 4 4 /1, 333-342,
‘Study on Amber yingluo Pendants of the Liao Dynasty,” Liaoning Provincial Institute of
Liao, Jin, Qidan and Nvzhen Studies ed., History and Archeology of the Liao and Jin
Dynasties, vol. 1, pp. 333-342.

‘Multi-cultural Characteristics of Liao amber and the source of raw material: Amber
from the tomb of Princess Chen and her Consort. Aleksandar Palavestra et al ed. Amber in
Archaeology: Proceedings of the Fifth International Conference on Amber in
Archaeology Belgrade, 2006. National Museum, 2009, pp. 238-249.

(TR S B AR FA BRI AR YR D, (e 22D 2008 48, #RZEVUEH, H 439-461.
‘Amber and the Origins of Ancient Chinese Amber,” Journal of Gugong Studies 4 (2008),
pp. 439-461.

(BAaZHE: PRERITT RIERHAR), (FELR) S, 158, H 1663-1674,
b AR, 2008 4 8 H .

‘Earrings of Ancient Northern China,” Hua Xue, vol. 9, 10 (Shanghai: Shanghai Guji
Chubanshe, 2008.8), pp. 1663-1674.

CHRfEAE R R B nzam21 HEREBEN, WG HIES TS (HES
A ——2007 §IF5 I S AT 1L £ SO B R amIE SO AR ), ST s Rk, 2008 4F 1 H .
‘Although Met not Completely Recognized— A Study of the Jades Unearthed in [IZ1M21
of Niuheliang,” Yang Boda et al. ed., Proceedings of the International Conference on
Hongshan Cultural Jades from Niuheliang, Chaoyang, 2007 (Beijing: Zhongguo Wenshi
Chubanshe), pp. 144-157.

(AL EED, (e belet]) 2007 45 6 M, H 32-47,160.
‘The Gold and Jade Head Ornaments of the Khitan (Qidan),” Palace Museum Journal,
2007.6, pp. 32-47, 160.

CEATLAARIEHIIRGS ), AL 3C) 2007 55 3 1, H 38-44.
‘The Source of the Amber of Liao Dynasty,” Northern Culture Relics 2007.3, pp. 38-44.



34.

35.

36.

37.

CEACHY R PY 5 A2 BRI A AR, BR D7 T CRAVR 2 . SEPF BT B S AL ),
A SRS B SO SCYER, 2004 5, H 26-33.

‘East-West Connections and Amber under the Qidans,” Jenny F. So ed., Noble Riders
from Pines and Deserts, Art Museum, Institute of Chinese Studies, CUHK, 2004,
pp.34-37

(AR TED), (L773cyr) 2003 455 4 1], H 35-42.
‘The Technique of Liao Amber Artifacts,” Northern Culture Relics 2003.4, pp. 35-42.

(BREMGZ I, =Yl T]) 2003 4 4 ] . H 80-84.
‘A Brief Study of Jade-Container Pendants of the Liao Dynasty,” Palace Museum Journal,
2003.4, pp. 80-84.

(BB T ERE), Rk fl) 2001 4 2 ], H 44-59.
‘The Influence of Buddhist on Liao Art,” Palace Museum Journal, 2001.2, pp. 44-59.



