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Professional Services EH ¥R

Committee Member on Biweekly Assembly, New Asia College, The Chinese University of Hong Kong
BEPXAREHTEREBEZEEERE
Editorial Board Member, Journal of Chinese Calligraphy and Painting Studies

(FEEEMRET) BZ

Editorial Board Member, Mei Cheng Zai Jiu
(ERER) BRE

Thesis and Dissertation EA{ir553C

“A Study of Weng Fanggang: Calligraphic Style and Collection Culture of Stele and Model-letters Rubbings
in Qianlong and Jiaging Periods.” Ph.D. dissertation, Graduate Institute of Art History, National Taiwan
University, 2011. (Supervised by Prof. FU Shen & WANG Fan-sen)

(T EEE 2R IREEE R RERXL) . =it SERBEMNEMRAELR/I, 2011, (HE
REE R TARBIRIES)
“Qing Clerical Script and Yi Bingshou.” Master thesis, Fine Arts Division, The Chinese University of Hong
Kong, 2001. (Supervised by Prof. JAO Tsung-I & MOK Kar-Leung, Harold)

(BRBERFFRR). BE FRPXKRBMREELIHI, 2001, (HEREHRERERREE
518)

Honours and Awards Z5%28 % %18
The Chinese University of Hong Kong Fifteen-year Long Service Award &M KB 15 EREJIRTZIE
(2023)

Membership of the Xiling Seal Engraver's Society FE&ENftit & (2019)

Doctoral Dissertation Award in Humanities and Social Sciences, National Science Council, Executive Yuan,
Taiwan EETEBERBEZ S ASCHEM SR EEH B LRICEE (2009)
International Colloquy for PhD Students, The International Balzan Prize Foundation, Institute of East Asian

Art History, University of Heidelberg (2006)

Fu Ssu-nien Scholarship, Academia Sinica, Taiwan EE PRI REELES TR BT FIEES
(2005 and 2006)

Head of College Creativity Prize PrfRAI{EZE, United College, The Chinese University of Hong Kong (1998)

Award for Outstanding Stage Effect and Best Script, Drama Competition, The Chinese University of Hong
Kong (1997)

Research Projects #3551 E]
1. The Legacy of Gugin Master Tsai Teh-yun: Artefacts Donated by Deyin Qin Society
EREHBEEGEREEALTIXYMR (2025-2027)

2. Research on Rubbings Donated by Bei Shan Tang
eI ZBEEIR AT (2024-2028)



10.

11.

Nomination of ten early Buddhist sutras for the seven batch of the “National Catalogue of Precious Ancient
Books”

HTHRHRERRECHBRELELERR (2024-2026)

A Restudy of the Ten Treasures of Bei Shan Tang
JE+ZEHMR (2022-2023)

Guangdong Scholar-officials, Merchants and Literati in the Mid-Qing Dynasty
BPEHER TR XAER (2022-2024)

Nomination of twelve rubbings for the sixth batch of the “National Catalogue of Precious Ancient Books,”
approved by the State Council of the People’s Republic of China in 2020
BT R ARREAMBERZ ELFEZER (2018-2020), 2020 FAHBEBEFEHHAAL.

Virtual Exhibition and CUHK Digital Repository: Oracle Bones from United College and Art Museum, in
cooperation with the Chinese University of Hong Kong Library

BREFBREREBETIABYBMAR, REBTIABETESE (2017-2022)

Studies of Painting and Calligraphy of Guangdong in the Art Museum CUHK Collection
HARAXYEERERESHR (2017-2022)

A Study of Oracle Bone Calligraphy in the Art Museum CUHK Collection
FRXYEER R B &AM R (2016-2017)

Nomination of eight rubbings for the fifth batch of the “National Catalogue of Precious Ancient Books,”
approved by the State Council of the People’s Republic of China in 2016
B/\HRARRERMBRIZELERLR (2014-2016), 2016 FEHBEEBRTHA.

Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy
Jellikd: BEsRZIFR A (2011-2016)

Publications HhREE
A. Books EHZ=E

1.

(Chief Editor and Essay Contributor) Rare Rubbings of the Song Dynasty. Beijing: The Forbidden City
Publishing House, 2023.
(FRRZIEX) (RIABH——BEEAFR). R &8s HhAkit, 2023,

(Author) Reflections on History of Chinese Calligraphy: Case Studies on the History of Calligraphy in the Qing
Dynasty, Rubbings Connoisseurship, and Research Method. Hangzhou: Zhejiang University Press, 2022.
(1EFE) (BBEL: BREEL. EMWMABREEERNMAREEBE)., viM: ITREE R,
2022,

(Researcher) The Ten Treasures of Bei Shan Tang. Beijing: National Library of China Publishing House, 2022,
13 volumes.

(FRF) (EL+HE). tx: BxREZEERE, 2022, 13 i,

(Chief Editor and Main Author) Artistic Crosscurrents from Guangdong: Selected Painting and Calligraphy

from Late Qing to Republican China (Collection of the Art Museum, The Chinese University of Hong Kong).



10.

11.

12.

13.

Hong Kong: Art Museum, The Chinese University of Hong Kong, 2022.
(ERETEES) (BENE: BEERBEEREZRE (BB XXEXYERM)). B8 T
P REBXYEE, 2022,

(Author and Chief Editor) Artistic Confluence in Guangdong: Selected Painting and Calligraphy from Ming
to Mid-Qing China (Collection of the Art Museum, The Chinese University of Hong Kong). Hong Kong: Art
Museum, The Chinese University of Hong Kong, 2021.

(EER IR (EME): PEFPHEREEE (FRPXREXYERR)). BE BEPX
REXYER, 2021,

(Co-editor) Sincerity and Intelligence Endeavor: Collected Essays on the Spirit of New Asia College for
General Education (Chengming fenjin: xinya jingshen tongshi ziliao xuanji). Hong Kong: The Commercial
Press, 2019.

(B4R (- BE——FEEmBlErhRE). &8 BBHEE, 2019,

(Author) The History of Model Calligraphy from the Imperial Archives of the Chunhua Era (Chunhua getie
shihua). Beijing: National Library of China Publishing House, 2017.
(18F)  CE{LBEmhg) £5) . b3 BREZEEE R, 2017,

(Associate Editor and Essay Contributor) A Legacy of Elegance: Oracle Bones Collection from The Chinese
University of Hong Kong. Hong Kong: The Chinese University of Hong Kong Press, 2017.
(BAmEE R (ISR BERXKRBEREE) . BF HXKRBHhRit, 2017,

(Chief Editor and Main Author) The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model
Calligraphy. Hong Kong: Art Museum, The Chinese University of Hong Kong, 2015.

(EAREEREE) tlikh: MIEsRZIAAR) . B8 FBEPXREBWE, 2015,

(Editor) Model Calligraphy from the Imperial Archives of the Chunhua Era (Quanzhou version, juan 6-8).
Hong Kong: Art Museum, The Chinese University of Hong Kong, 2015.
(F4R) (RZIZUEERMNAERENETE) . FE BEPXAREXWEE, 2015,

(Editor) The Stele for Xia Cheng from the Eastern Han Dynasty. Hong Kong: Art Museum, The Chinese
University of Hong Kong, 2015.

(4R (REEXRME) . BHE BBEPFIKREXYE, 2015,

(Editor) Inscription on the Sweet Spring in the Palace of Nine Perfections from the Tang Dynasty. Hong Kong:
Art Museum, The Chinese University of Hong Kong, 2015.
(%) (EEFGZANNZERRE) - BF TEPXKEYEE, 2015,

(Editor and Essay Contributor) Collected Essays of A Legacy of the Song Imperial Archives: 1010™
Anniversary of the Chunhua Ge Model Letters. Hong Kong: Art Museum, The Chinese University of Hong
Kong, 2003.

(AREERIEN) (WBEE2R: 2B FIZ 1010 FLHmNE) . B BEPTKREXYE,
2003,



B. Book Chapters EHE:iHX

1.

“The Art of Oracle Bones: Calligraphy of Oracle-Bone Script and Bronze Script in the Collection of the Art
Museum, The Chinese University of Hong Kong,” in Li Zong-kun ed., A Legacy of Elegance: Oracle Bones
Collection from The Chinese University of Hong Kong. Hong Kong: The Chinese University of Hong Kong
Press, 2017, 233-247. (English)

(FBEG BEPXRBXMEBFEXREXEEZNTHR) . (BEDE FERCKREREHR
FE) , &8 PXKREH AR, 2017, H 215-232, (Chinese)

“Oracle-Bone Studies: Collection, Research, and Recent Developments of Oracle Bones at The Chinese
University of Hong Kong,” in Li Zong-kun ed., A Legacy of Elegance: Oracle Bones Collection from The
Chinese University of Hong Kong. Hong Kong: The Chinese University of Hong Kong Press, 2017, 203—-213.
(English)

(FBEG FBPXABHNRIRE. HTREHER), (AESDRE FEPXAERFEE) (B
A B KB RR4, 2017), H 191-202, (Chinese)

“The Cultural Connotations of the Rubbings Collection of Bei Shan Tang,” in The Bei Shan Tang Legacy:
Rubbings of Stone Engraving and Model Calligraphy. Hong Kong: Art Museum, The Chinese University of
Hong Kong, 22-31, (English)

e EFE AR ARR AR, (ELRE MAsZHA). T8 FERIKREYE 2015,
B 22-31, (Chinese)

“Poems in Running Script by Liang Tongshu and Weng Fanggang: A Political and Cultural Narrative of Mid-
Qing Calligraphy,” in Harold Mok ed., The Bei Shan Tang Legacy: Chinese Calligraphy. Hong Kong: Art
Museum and Department of Fine Arts, The Chinese University of Hong Kong, 2014, supplementary
catalogue, 63-73. (English)

(REBEE. §7M (TELRE) SERERPHBUS. XHHESNHER), EXRI4&: (dtW
Ka REER) (B EEPXRBENAKYE, 2014), T, H 340-351, (Chinese)

“The Influences of Weng Fanggang and Yi Bingshou on Stele-calligraphy Tradition of Guangdong,” in Lin
Yajie ed., Catalogue of the History of Guangdong Calligraphy (Guangdong lidai shufashi tulu). Guangzhou:
Guangdong People's Publishing House, 2004, 1107-1111.

FTHMAFREHERSAERANTE) MEARTR (BREREELER). BN BERAR
HRR#t, 2004, B 1107-1111, (Chinese)

’ I~

C. Articles 33

1.

“The Turning Point of History: Reflections Triggered by Lin Yu-shan’s Two Tigers” (Lishi de zhuanzhe: you
Lin Yushan Shuang hu yinfa de xing si), Mei Cheng Zai Jiu, no. 6 (2024), 64—78.
(BEpEiT BMRELERSIEMNER) (EMEA) 2024 FE 6 ], H 64-78,

“The Linkage between the Art Museum, The Chinese University of Hong Kong and the Model-Letter
Compendia of the Chunhua reign” (Xianggang zhongwen daxue wenwu guan yu Chunhua getie de yinyuan),
Xiling Academic Magazine of Traditional Arts (Xiling yicong), no. 94 (October 2022), 13-19.

(BRI XKREXYER C2AEMG) NEZ), (FBLER) 2022 4 10 # (485 94 #i),



10.

" 13-19,

“Ten Treasures of Bei Shan Tang: The Legacy of 50 Years of Ingenuity,” “Master-Insight.com,” 13 June 2022.
Htw+E) ——FEME& 50 5F), [KMWRBR] Auh, 2022 £ 6 A 13 H, https://www.master-
insight.com/?p=298482

“Reflections of Zhao Mengfu’s Thoughts on Chinese Calligraphy,” in Chen Ye ed., Appreciation,
Communication and Historical Relics: Research Papers on Regional Art History, Fifth Series (Jiancang, jiaoliu,
shiji: diyu meishu shi yanjiu lunwen ji di wu ji). Hangzhou: Zhejiang Gongshang University Press, 2022, 289—
304.

(BREHMENER), BRBH (EE- 08 Ll——MESENemRm X EERE) (M
STTRAE M ARAE, 2022), B 289-304,

“A Study of Wu Rongguang’s Collectors Circle and Literati Gatherings with the Perspective of Intellectual
History,” in Xue Longchun ed., Collection and Connoisseurship in the Historical Context. (Lishi mailuo zhong
de shoucang yu jianding). Beijing: Peking University Press, 2022, 185-228.

(REXVEREEHBLHBERR), BEEIH (BLREPHEEHEEE) (R 4t
KEW hR#t, 2022), H 185-228,

“Rubbings Reflect History: The Connotations of Dingwu Lanting and You Xiang Lanting (Lanting Preface of
the Southern Song Grand Councillor You Si),” The National Palace Museum Monthly of Chinese Art, no.
462 (September 2021), 20-31.

(FEMEE——EA (EREF) 8 OFEEZ) (XL RE) . (EEXHAT) % 462 #§ (2021
£ 9H), H2031,

“The Study of the Seal Impression Catalogue of Chuanputang Collection (Chuanputang cangyin jinghua),”
in Proceedings of the Sixth International Symposium “Seal Study at Gushan” of Xiling Seal Engraver’s
Society (Diliujie “gushan zheng yin” xiling yinshe guoji yinxue fenghui lunwenji). Hangzhou: Xiling Seal
Engraver’s Society Publishing House, 2020, 224-234. (peer-reviewed)

(EEERENEE) RAMR), (FEXE [ILEEEN] ML BiEg/mXE). viM: |
FOENAtHIARRE, 2020, B 224-234, (REZ)

“Brothers of the Previous Incarnation: A Long-standing Relationship between Yi Bingzhou and the Families
of Ye Menglong,” Chinese Calligraphy (Zhongguo shufa), no. 8 (August 2020), 84-91.
(Pt R B——AREHESERKENEER) . (RBEEX) 2020 £ 8 #, H 84-91,

“A Study of the Rubbing Versions of Shigi tie (On the Seventeenth Day),” China Calligraphers Association
ed., Tradition and Period Style: The Establishment of the Study of Wang Xizhi and Two Wangs, and the
Contemporary Chinese Ca//igraphy Beijing' Chinese Calligraphy Press, 2020, 249-277.

(L) H&Z’K%«Jbﬁﬂ:ﬁ> ERRBE (I —TENERE) , (BR-BR
MESFZAPONBEREERENS /5551 ) . jta: Eh AR T, 2020, H 249-277,

“Zhao Mengfu’s Ci-poems of the Pure Land in the Tune of Gazing to the South and Related Questions,” in
Wang Liangi and Wu Gan eds., International Symposium Proceedings of Re-study of Zhao Mengfu (Zhao
Mengfu zai yanjiu guoji xueshu yantaohui lunwenji). Shanghai: Shanghai Calligraphy and Painting
Publishing House, 2020, 192-211.

(EHRME (B TmFLE) REMRE)  TEC. REEH (GREBMREEERHTESR
X&) . b EEESHRY, 2020, E 192-211,


https://www.master-insight.com/?p=298482
https://www.master-insight.com/?p=298482

11.

12.

13.

14.

15.

16.

17.

18.

19.

“Notes on the Installation of the Exhibition ‘Unrivalled Calligraphy: Yan Zhenqing and His Legacy’ at the
Tokyo National Museum,” The National Palace Museum Monthly of Chinese Art, no. 432 (March 2019),
108-119.

(RRBEEYE [EE R ——BENRARKREEZER] GRAR), (MEXWATI) % 432
ff (20194 3 #), H 108-119,

“Profound and Natural: The Art of Fung Hong-hou’s Seal-carving,” in Proceedings of the Fifth International
Symposium “Seal Study at Gushan” of Xiling Seal Engraver’s Society (Diwujie “gushan zheng yin” xiling
yinshe guoji yinxue fenghui lunwenji). Hangzhou: Xiling Seal Engraver’s Society Publishing House, 2018,
1445-1466.
JEEER. B8R BRENSZER), mRMit4HE (FRE [IILEEE ] Fai ENitBRED
BWXE). MM FERENALH ARAE, 2018, H 1445-1466,

“A Study of Guangdong Intellectuals with the Song Rubbing of the Stele for Li Sixun from the Collection of
Art Museum, The Chinese University of Hong Kong,” Orientations (Mei Cheng Zai Jiu) no. 6 (2016), 22-37.

(BRRXKREXYEREERA (FRIE) BEFBNEE) | (EHEX) 2016 FE6#, B
22-37,

“A Preliminary Study of Stylistic Change and Iconology of Ancient Graphic Seals with the Gift of Bei Shan
Tang of the Art Museum, CUHK,” in Inscribing with Forms: International Symposium Proceedings of the
Study of Graphic and Non-Chinese Seals (Zhuanwu mingxing tuxing yin yu fei hanzi xitong yinzhang guoji
xueshu yantaohui lun wenji). Hangzhou: Xiling Seal Engraver’s Society Publishing House, 2016, 360-371.
(peer-reviewed)

(BREEIMER RS, BREREENRSE RItUERETERIXKRBEXYRENRE), (59
$ef. B ENHIEEFRAENZERBSEEMNMAT SRIXE). TN FERENAH AR L, 2016, H 360-
371, (KBE)

“A Study of the Record of the Goddess Magu Altar in the Treasured Bookcases of the Imperial Libraries
(Shiqu baoji),” Chinese Calligraphy (Zhongguo shufa), no. 3 (2016), 110-120.
KBEREHE) FE (RebiliEse) BrmE), (PEBE) 2016 F£5 3 8, & 110-120,

“The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy,” Orientations 46 no. 8
(Nov—Dec 2015), 96-101.

“Notes on Professor Yu Ying-shih’s Lectures: ‘Reflections on Study of Chinese History’ and ‘New Asia
College and Research of Chinese Humilities’,” Mingpao Monthly, 50: 1 (January 2015), 29-38.

(CHRESEEFEE—— [FEELHARNERRE] R [#FHEEEPEAHS DD, (PHHRATD
H504%E 18 (201541 8), H29-38,

“The Making of the Stele of the Preface to the Sacred Teaching and the Rubbing formerly Collected by the
Tower of Mountain Snow (Yuexue Lou) of the Art Museum,” Lu Xun Academy of Fine Arts (Meiyuan), vol.
189, no. 5 (2014), 68-74. (peer-reviewed)

(Bgim (S EEHF) 2L RZER MR ERERA), (E38) (BMEWMER) 48 189 Hi (2014
F£5H)), Hes-74, (KEE)

A Study of the Seals and the Lanting Preface of the Southern Song Grand Councilor You Si,” in the
Proceedings of the Fourth International Symposium “Seal Study at Gushan” of Xiling Seal Engraver’s Society
(Bainian xiling yayun liufang disijie “gushan zheng yin” xiling yinshe guoji yinxue fenghui lunwenji).

Hangzhou: Xiling Seal Engraver’s Society Publishing House, 2014, 565-580. (peer-reviewed)



20.

21.

22.

23.

24.

25.

26.

27.

<F‘:é7T<>73’%1EZ‘LHFHEﬂ%ﬂ?ﬁ?——’“‘é%qﬂxk WIRER [ 5548 (BE= )] #EE), PR ENitaR: (BE
CHERRRTS SBE [INWLEEED] 7% Eﬂ%ilB%Eﬂ“im%ZEﬁfc’;%»o ffﬁ'il‘li 7R ENALH Rt
2014, B 565-580, ({XZZ)

) =

“The Rise of Epigraphy (Jinshixue) and Stele-calligraphy in the Mid-Qing Period: A Study of the Stele for Xia
Cheng once in the Collection of the True Connoisseurship Studio (Zhenshangzhai),” in the International
Symposium Proceedings of the Xiling Seal Engraver’s Society. Hangzhou: Xiling Seal Engraver’s Society
Publishing House, 2013, 751-761. (peer-reviewed)

(REEENEABYERSTHSOBHUBBREENFR), (20t BERENTE mRXE)
BN PR ENALH ARAL, 2013, B 751-761, (KEE)

“Bronze and Stone Links: Zhejiang Calligraphers, Huang Yi and Clerical Calligraphy of the Qing Dynasty,” in
the Symposium Proceedings of Huang Yi and Epigraphy (Huang Yi yu jinshixue lunji). Beijing: The Forbidden
City Publishing House, 2012, 228-245.

(ERRBEHE WIER. ZHHBERRE) (FHRSFEHRE). b KEHTR,
2012, EH 228-245,

“Notes on Professor Wang Fan-sen’s Lectures (The Fourth Yu Ying-shih Lecture in History),” New Asia Life,
39: 9 (May 2012), 8-13.

(FEENFRE [REREERLEE | PEIERRAERNBUAKL) (F—E NEHERAERN L
Fi——ENESHET. BNam (Eri) KEM] 2012F3 A31H, =% [ERNNARE
ETE? ——FREMAEEMNBOE] 2012 F4 A3 H), (HEERE) £395F 9 (2012 F
5H), B 813,

“Chen Li: A Passionate Confucian Educator in Turbulent Times,” The National Palace Museum Monthly of
Chinese Art, no. 349 (April 2012), 22—-33.
(g AERBESEANBEER), (MEXWATI) £ 3498 (2012 £4 B), H22-33,

“Reflections on the Rise to Fame of a Calligrapher: A Case Study of Yongxing,” in Sun Xiaoyun and Xue
Longchun eds., Back to the Origin: International Symposium Proceedings of the Study of the Art of Ancient
Calligraphy (Qingxun giben gudai shufa chuangzuo yanjiu guoji xueshu taolunhui lunwenji). Nanjing:
Nanjing University Press, 2010, 362—-385.

(FR— [F2R] MEEANEE KekKEEZRERNBR)  BRE. BEEH (FHE
HA: HRELZAEMARBBRENHERE). B BRAZBHRM, 2010, H 362-385,

“The Characteristics and Model-calligraphy of Zhang Zhao and His Influence,” in Harold Mok and Chen
Yafei eds. International Symposium Proceedings of Couplet, Model-Letter Tradition and Calligraphy (Shuhai
guanlan er yinglian, tiexue, shuyi guoji xueshu yantaohui lunwenji). Hong Kong: Department of Fine Arts
and Art Museum, The Chinese University of Hong Kong, 2008, 449-474.

GRENEEZRNE. FHRREATE) (EEHET B 12 ZZEERBENMEEHX
). B8 BEEPXKRBENR. XWEE, 2008, H 449-474,
“Reflections on the Change of Fame of Zhang Zhao,” The National Palace Museum Monthly of Chinese Art,

no. 293 (August 2007), 106-115.

(BERFNAHO——HRBOSZEAMEE R RS LNEE) (EXWBTI)EE 293 4 (2007
F£8H), H106-115,

“Reflections on the Studies of Art History and the Paradigm Formation: A Case Study of Huang Shen’s

Colour Landscape,” Journal of Gugong Studies (Gugong xuekan), vol. 3 (2006), 350-368. (peer-reviewed)

7



28.

29.

30.

31.

32.

33.

34.

35.

36.

(HER. £ HEBEMNELX——MHFE(REWKY BEAFIL), (FZET)) 4828 3 85, 2006,
B 350-368, (BE®EZE)

“A Study of the Chunhua ge Model-Letters in the Freer Gallery and its Related Versions,” Taida Journal of
Art History, no. 20 (March 2006), 19-78. (peer-reviewed)

(BHEA CZLENE) ZEMR), (FERBENEMRAERLHRET) 20 £ (2006), B
19-78, (KEL)

“A Case Study of the Tracing Copy of Gu Kaizhi’s Lanting Gathering after Guo Zhongshu,” The National
Palace Museum Monthly of Chinese Art, no. 275 (February 2006), 47-59.

(ErRERB—— (F) BER(EHEEZHZHEE) B%), (REXWATI) % 275 # (2006 F
2H), B47-59,

“The Implication of Dai Benxiao’s Landscape Album,” The National Palace Museum Monthly of Chinese Art,
no. 264 (March 2005), 32-43.

(TABR——EARE (KM BZREF), (MEXHATI) % 264 ] (2005 F3 B), E 32-
43,

“Reflections on the Connoisseurship of Chinese Calligraphy: A Case Study of Huai-su’s Autobiography,” in
the Symposium Proceedings of Huai-su’s Autobiography and Tang Cursive Calligraphy (Huaisu zixu yu
Tangdai caoshu xueshu taolun lunwenji). Taipei: The Chinese Calligraphy Society, He Chuangshi Arts
Foundation and Chinese Cultural Relics Society, 1-41 (the fourth essay).

(H#tRTTENR ——L)('I‘%’é% (BRE) BREMRAR) | (BEREMEBEREEENRAX
£) . =it pEZESEe FRARELIENESE. PEXWESE, 2004, BHH 141,

“A Study of Chunhua zutie in the National Palace Museum,” The National Palace Museum Research
Quarterly, vol. 21, no. 4 (Summer 2004), 57-110. (peer-reviewed)

(Bl =@ ybE CZHENE) R), (MZBMET) £ 2155 48] (2004 £8ZF), H57-
110, (KEE)

The Social and Cultural Circumstances of Late Ming and the Development of Clerical Calligraphy in Early
Qing,” in Harold Mok ed., Wiping Dust on the Road of Erudition: Collected Essays on History of Chinese Art
(Xuedao yangchen Zhongguo yishushi lunwenji). Hong Kong: Department of Fine Arts, The Chinese
University of Hong Kong, 2003, 43—-64.

(ARBUXHHEFERBEERR) EXRRIK (BEGE PEENLRXE). &8 &
BHRXKEERNR, 2003, H 43-64,

“A Study of the Prince Su Version of the Model-Calligraphy from the Imperial Archives of the Chunhua Era,”
Chinese Calligraphy Studies (Shufa yanjiu), vol. 116, no. 6 (2003), 32-58. (peer-reviewed)
=LY BEAHR), (EETR) 48116 H) (2003 F£5¥ 6 #i), H32-58, (KHE)

“A Study of the Characteristics and Versions of the Extant Chunhua getie,” in the Symposium Proceedings
of A Legacy of the Song Imperial Archives 1010 Anniversary of the Chunhua Ge Model-Letters (Mige
huangfeng Chunhua getie kanke yiling yiling nian jinian lunwenji). Hong Kong: Art Museum, The Chinese
University of Hong Kong, 2003, 14-63.

=eREE) Eit ARG R), (HEER: CZHEE) FZ] 1010 FLSHIE). BE:
ARCREXYEE, 2003, H 14-63,

“Yi Bingshou'’s Clerical Calligraphy and His Influence: Examples from the Art Museum Collection,” Journal
of Calligraphy (Shufa congkan), vol. 71, no. 3 (2002), 52—-61. (peer-reviewed, selected into An Advanced
Reader In Chinese Art History, The University of Kansas, 75-89.)



https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%20Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4
https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%20Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4

(REGYERMERFREZMARTE), (EEAFT) 471 87 (2002 F£% 3 #)), H 52-61,
(REE)
https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%2
O0Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4

D. Conference Paper ffsf &

1. “Revisiting You Si of the Southern Song Dynasty and His Collector’s Seals,” in the “International Academic
Symposium on Chinese Seals,” organised by Art Museum, Department of Fine Arts and Institute of Chinese
Studies, The Chinese University of Hong Kong (28-29 October 2024).

[BRERFELAERE] . [HEENEESENHNE] | FEPXRBEXYE. 2K, hE
XAt £ (2024 £ 11 B 28-29 H)

2. “Hidden Treasures: On the Historical and Cultural Significance of the Ten Treasures of Bei Shan Tang and
the Lanting Preface from the Collection of the Southern Song Grand Councillor You Si,” in the Symposium
“The Appreciation, Collection, Aesthetics and Dissemination of Rare Rubbings of Steles and Model

Calligraphy,” organised by Beijing Palace Museum (22 October 2023).

[EFRENER——RRILLTE. HERTERANELXHER], [RERE B AN
LREXAEE | BNiiae, tRREEYkEM (2023F 10 8 22H) (EHAR).

3. “Rubbing of Inscribed Weight of the Qin Dynasty by Chen Jieqi in the Collection of the Art Museum CUHK,”
International Symposium on Chen lJieqgi’s Academic Thoughts and Epigraphic Research,” organised by
Weifang Municipal People’s Government and Xiling Seal Engraver’s Society (21-22 October 2023).

[EAPXKREXYERRN R (REH) ZAEREBE] | [RMESENEARSAXFHRE
BREWmEE]  BHTARBNRARNEER (2023410 A 2122 1) .

E

“Creating Value: A Case Study of the Bei Shan Tang Rubbings Collection,” in the 8™ Forum for Curators of
Chinese Art “Transcending Boundaries: Towards a New Era of Curating Chinese Art,” organised by Bei Shan
Tang Foundation (5—7 October 2023).

[AIEEE: MitEEEEEAG] | B/\EThEZ2FEYERE [BEAR EnPREENR
REFRR] | SEEEESTH (2023F10857H) .

(52}

. “Near and Far: The Cultural City Shanghai and Guangdong Elites in Late Qing and Early Republican Era,” in
the “International Symposium on Calligraphy and Painting of the Millennium Shanghai,” organised by
Shanghai Museum (28-29 October 2021).

EIRER: ARRY DEXERMRERCMUERE] . [BLTFEEEELNMNE]  LE
BYEEH (2021410 B 28-29 H) .

o

“Revisit of the Making of the Stele of the Preface to the Sacred Teaching,” in the “Workshop on the Study
of the Steles of the Han and Tang Dynasties in Shaanxi,” Organised by Zhejiang University Museum of Art
and Archaeology and the Institute of Humanities and Social Sciences, Beijing University (29 April 2019).
[EFHELRG W (EXEHF) AFEZR] . [REEERZVRIES] | WIKBEH
HETEYERIERRBAXHMARREEH (2009F48298) (EHKR)


https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%20Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4
https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%20Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4

7.

10.

11.

12.

“The Connoisseurship of Rubbings and Calligraphic Origins of He Shaoji,” in the “Symposium of He Shaoji’s
Calligraphy,” Hunan Provincial Museum, Zhangsha (8—10 January 2016).

[MAARREIGEEREEMEYIR], [TRESEENBNHNE ], ROABEEDE (2016
#£1H88108) .

“A Study of Shiqgi tie (On the Seventeenth Day) in the Art Museum,” in the International Forum “Past and
Presence of Chinese Calligraphy,” Jiangsu Calligraphy Academy. The Forum was jointly organised by the
Chinese Calligraphy Academy, Chinese National Academy of Arts (28-29 December 2014).

[# (+Eh) RARZNBE——FRXYEAREREATHE] | [ERNELHETER]
R T IEHAE AR TN PRIZENTRE T EE AR B (2014 £ 12 A 28-29 H) (E®R) -

“Reflections of Zhao Mengfu’s Thoughts on Chinese Calligraphy,” in the “The Jewels of Chinese Painting
and Calligraphy: International Symposium on Iconography and Art History for the Sixtieth Anniversary of
Shanghai Museum (Shanghai bowuguan jianguan liushi zhounian Hanmo huicui tuxiang yu yishushi guoji
xueshu yantaohui), Shanghai Museum (3—4 November 2012) (published).

[FREZMENESR] [ LERYERERTAF HEEE ——BEGEEN R ERBNHE] ]
EiatEer (2002411 B3-4H) (EHRR)

“Tracing the Origin: To Preserve the Distinct Identity of the University Museum in Globalization,” University
Museums and Collections (UMAC) XII Annual Meeting, National University of Singapore (10-14 October
2012).

“A Study of Weng Fanggang (1733-1818): Intellectualism, Style and Collection Culture of Calligraphy in 18"
Century China,” First Heidelberg Colloquy on East Asian Art History, Institute of East Asian Art History,
University of Heidelberg (14-17 September 2006).

“Extant Versions of the Chunhua getie in Hong Kong, Taiwan Regions and Overseas,” “International
Symposium on the Chunhua getie and the Calligraphy of Wang Xizhi and Wang Xianzhi” (Chunhua getie yu
er Wang shufa yishu xueshu jianshanghui), Shanghai Museum (22—-23 September 2003).

B RAENE CEUML) EAfhR] [ CEum) & [ZF) EXENBNEEe
ListEYeE (200349 A 22-23 H) .

Exhibitions B E
A. Curator FEA

1.

2.

Artistic Crosscurrents from Guangdong: Selected Painting and Calligraphy from Late Qing to Republican
China (Collection of the Art Museum, The Chinese University of Hong Kong), for the Fiftieth Anniversary of
the Art Museum, The CUHK (Full Version: Galleries | and I, 22 April-18 May 2022; Lite Version: Gallery I,
3 June-21 August 2022)

[BEME REEZRBEREER (BBPXRBXYERRD) | EEPXREXWE (EXMK
BE—RK, 22/4-18/5/2022; ¥5f8fk: BEE_, 3/6-21/8/2022)

Artistic Confluence in Guangdong: Selected Painting and Calligraphy from Ming to Mid-Qing China
(Collection of the Art Museum, The Chinese University of Hong Kong), for the Fiftieth Anniversary of the Art
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Museum, The CUHK (1% Phase: Gallery |, 29 January—16 May 2021; 2" Phase: Gallery | and Il, 29 August—

19 December 2021)
[BEME) PRETHERSEER (FERXKRBEXYERM) | EEFXKEXDE (B—
29/1—16/5/2021, =" HJ: 29/8-19/12/2021),

. A Legacy of Elegance: Oracle Bones Collection from The Chinese University of Hong Kong, for the Sixtieth

Anniversary of the United College, at the Art Museum, The CUHK (Gallery I: 12 August—17 September 2017;
Virtual Exhibition: 15 September 2021-31 August 2022).

[BFESE BERINKREREAER]  FEBEPXREXYE (RE—: 12/08-17/09/2017; EH#E
EE: 15/9/2021-31/8/2022)

The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy, Art Museum, The Chinese
University of Hong Kong (17 October 2015-31 January 2016, Preview, 1% and 2" phases).
[dElik e BGERZIHRA | BEFSCREXYRE (17/10/2015-31/01/2016, FERR. £—KZHi) .

7, avax

B. Collaboration/ Executive Curator S#ifE 5 / H{TRE

1.

Rare Rubbings of the Song Dynasty, at Hall of Literary Brilliance (3 ZE® Wenhua Dian), Beijing Palace
Museum (16 September to 5 November 2023, collaboration).

RN ——EIEEAER] | EREEYRXER (16/09-5/11/2023, GfRE) .
https://ggzlquanjing.dpm.org.cn/scene/t3sLWFozLntVZQvgBTmIcdAH6MPbkD63/20230922_stml/tour.ht
ml?from=onlinegugong&exhibit_id=165&exhibit_id=165 (Virtual Exhibition E#tfE &)

The Collection of Pan’s in Suzhou of the Qing Dynasty, at Suzhou Museum (20 December 2019—-6 May 2020,
outgoing loans).

[7EFE L ——BRERNBRAWGE] . BRNEYEE (20/12/2019-6/5/2020, &%)

Unrivalled Calligraphy: Yan Zhenging and His Legacy [BREBI—E Rz B A /=82 ], atthe Heiseikan,
Tokyo National Museum (16 January—24 February 2019, outgoing loans).
[EEZ% EENERARNREESR]  REBIBYWEFNEE (16/1-24/2/2019, f8R) .

Reminiscences and Spirits: National Catalogue of Precious Ancient Books Special Exhibition (Minzu jiyi
jingshen jiayuan guojia zhengui guji tezhan), National Library of China and National Museum of Classic
Books, Beijing (15—24 July 2016, outgoing loans).
[RETIE BHRE——BERZELESR] tREREEERERAEBRYEE (15-24/7/2016,
BE) .

=1

The Bei Shan Tang Legacy: Chinese Calligraphy, Art Museum, The Chinese University of Hong Kong (2"
Phase, 12 April-16 November 2014).
[dEUGkdE: PEEZE] (BFTH)  BEPXKREBXYEE (12/4-16/11/2014)

From the Treasure House: Jewels from the Library of the Chinese University of Hong Kong for the 50t
Anniversary of The Chinese University of Hong Kong Library, at Art Museum, The CUHK (9 January—19 May
2013, collaboration).

[BEEPXARBE+EAFLS (68K EEPXRBEERLER.] BEEPXREXYE
(9/1-19/5/2013, HIRRE) .
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7. A legacy of the Song Imperial Archives: 1010 Anniversary of the Chunhua Ge Model Letters, Art Museum,

The Chinese University of Hong Kong (6 December 2002—-23 February 2003).
[HEZER: CZHEE) T 1010 FLE | RE, HEBXKBXYEE (6/12/2002-23/2/2003),

Conferences /Public Lecture Organiser E {7 & % / AFEE T A

1.

“Artistic Crosscurrents from Guangdong” Online Lecture Series, Speakers: Dr. Tong Yu, Dr. Liang Jiyong and
Dr. Peggy Pik Ki Ho, Art Museum, The Chinese University of Hong Kong (23 February, 4 March and 8 April
2022).

[E2ME | B EBEERY, #F EFEL REKFIROBEBL FERXKRBEXYE (2022
F2H23H.3HA4HX488H) .
http://www.artmuseum.cuhk.edu.hk/en/training/current/detail /246

“Artistic Confluence in Guangdong” Online Lecture Series I, Speakers: Dr. Peggy Pik Ki Ho, Dr. Liang Jiyong
and Prof. Lawrence Chi Hung Yim, Art Museum, The Chinese University of Hong Kong (10 September, 22
October, and 5 November 2021).
(BB B LERERYZ, B ABRHEEL. REKBIRBESERRE, EEFIXKRBXYE
(2021498 10H. 10 22HX 11 A5H) .
http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail /226

“Artistic Confluence in Guangdong” Online Lecture Series |, Speakers: Dr. Peggy Pik Ki Ho, Dr. Zhu
Wanzhang, Dr. Liang Jiyong and Prof. Lawrence Chi Hung Yim, Art Museum, The Chinese University of Hong
Kong (26 February, 12 March, 9 April, and 7 May 2021).

[BEANE)I] BLEBERY—, EE OEHEL. XE8EE L. PEKBLRESERER, FEF
MAREXEE (2021F2H826H. 38120, 4A9BKk5A87H) .
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail /25

“Research, Conservation and Collection of Chinese Rubbings,” Speakers: Prof. Shen Fu, Mr. Shi Anchang,
Mr. Hu Haifan, Mr. Tomita Jun, and Dr. Peggy Pik Ki Ho, Art Museum, The Chinese University of Hong Kong
(17 October 2015).

[FEEERZIR AT REE. RERKE] , #FF BREK. wLELE. HBREE. EBE
FERMAERE L, EBEPIXKREXYE (2005F 10/ 17 H) .

https://www.artmuseum.cuhk.edu.hk/zh/training/review/detail/44

“The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy,” Weekend Lecture Series,
Speakers: Mr. Wang Liangi, Prof. Peter Yip Keung Lam and Mr. Guo Yuhai, Art Museum, The Chinese
University of Hong Kong (14 November 2015, 19 December, and 23 January 2016).

[HEUrRd: EAseZIRA | BRBERY, EE TEELE. MERBBERBESKE, FEF
XAEXYEE (2005F 11 514 H. 128 19HX 2016 F1 § 23 H) .

Lectures and Invited Talks ERa &% 5# B

1.

[£RZE - A | AEEBBENTRE, PHBEHTE. PHEREZR. BHTARK
. BREANRBUFEH. (2025F637H)
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http://www.artmuseum.cuhk.edu.hk/en/training/current/detail/246
http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail/226
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/25
https://www.artmuseum.cuhk.edu.hk/zh/training/review/detail/44

N

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

[RipiBM: —RBFEGNFUELSZIK] BEEEALEEEE BEEERETBAKES
BERM (20254 A5H)

[BmEEE]  PEXHERRE BEPXRBPBXUARAEN (2025 F, 3£ 1078)
[BmEESE ], PEXUERERE BEPXRBPBUMRA LN (2024 &, #9:5E)

[ Chinese Painting R[F4@3= | & [LingnanSchool of Painting S8 &k |, BFEPTKEEREK FAA
1600A % FAA1600B |—ArtisticTraditionsin China q:‘g'f?ﬁ%ﬁﬁj 2fE (2024 F 1 H 29 X 31 H.
2ASKk7H.3H82%27H. 488Kk 10H)

[ IRA R & HElL+8] EEEZISE] TBHRXCREXYEE (2023 F 10 A 18
H)

[BEFAEPXAEBHE | , EBPXKEHFTER GENALLL2 [BEHHEER| FE (2023 F
9829 H)

(S S BARTE] , [BASE ARERNREXLEREEIE] | SERA
BRERBREREL (2023485 8 E)

[E2Msh BARBELARN—LEEE| BE IH BRE HRITSUCERERAS ZMN
IRBH AR TR (202354 A 15 H)

[fErEIk] , BEERBEXERSER [TREEMACR ZHHtTHREELR] (2022F 4
A308)

[ TBZEME BREERBEREEER] ——XITREBNEREEAERE]  FBPXKREX
iEE (2022F 4 B 8 H)

[ Lingnan School of Painting 48T =)k | , BFETP X AKEERNZK FAA1600A & FAA1600B [ Artistic
Traditions in China REEME# | (252 (2022 F 2821 % 23H.387% 9H) ;

[ TEWME)] RERREEREE |, EBTXRBEMNAR FAASS102 [HREEE ] RiE (I
BRERTR) (2021411 519 H)

[EUmEE: BPHERNXEHL] | FETXREXYE (2021F9F 10H)
(8 [EME)I PAEBFTHEREEE] | RE, FBTXKREXYWE (202142 F 26 H)

[hEEEEE | PEXCHERE BFEPXKRBPBUHRA (2018, 2019, 2021 ~ 2022
FK, 6-878)

[PEEERREN] BE, PREXAHERE, FETIXKREPREXAHRF (2015-2020)

[MEZPZ: [delikd: mbhsazlhA] REMEARRARBER] . (B IENEREY
B RE BEBAPXKRBENR (20192 [ 1H)

[FPEEE BEAT? |, RNEITHKAEEEE (2018 F 10 A 25 H)

[FhEEHERR | BBKME (201848 5 29 H)

[ EPEE RN |, TREEMAERRE EARBEFEXEERSMR (2017F9 F 16 H)

[((BERLELERRK) PHLLEREELR], [BRAESH——RTrE2eg88%ERR 2017
ENRmE] , EAPRAEEE (2017457521 H)
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23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

w

[HEWR & - XARE AR —— R BB XRBXMEANEEY | BXEZERERAEBYERE
BRI, ItRERAEEYEE (2006 F7 F 24 H)

[RHBARE——BZFHREE (K—RERE] REETH] , FBDIIXKRBIH (2016
F2/1H) (%)

[HElikdE: BEARXRECEEEEE], [#EEHRZIRANHREE. RERBE] AFHE
BERG, BEARIREYEE (2015 F 10 A 17 H)

[#85 [RER]  PAXYEREEERW ], [THER] BE BFEPIKRBHBEH
R (201549 B 21 H)

[PEZSAERREE] , [EMFER]E 20152016 , BAHEERER (2015 F£5)
[EiHEBER CZUEE) kAl , ARENEYE (2014 £1 5 20 H)

[E%8 20 L FBM AT RLBGE: HPAXERRAE]  [BhLrEg] B, &
BRXKEBENAREMESH (2013411 5 29 H)

[fefdbllz] |, [PEEEMAEFRE] | EEXBHEEEER 20135F2/82H)
[HEURE: PEEX] , [TEEEMACEFRE] BB ABHLEESEMR (201451188
H)

[ CEEn) BHEERAMR |, [BUHB——FoHEARRINEGE| BAEERY], bR
WEEYR (2010412 B 17 H)

[BERBENBREXANEK] , [EAENEEABENEERY: FESK] , EEENE
(2004 £ 4 B 3 )

Online Resources and Educational Videos #f F & BERB B

1.

Unveiling Secrets of Rubbings of the Song Dynasty: An Unimaginable Journey Through Ancient and
Modern Times [ RIAHEH: —RBFEGHFTHEES K] (2025)
Recorded Lecture: https://youtu.be/krtmjNglDvg?si=6VrbR1zjaYPyk7ub

Exhibition: Rare Rubbings of the Song Dynasty R¥h%k 1 ——MEMIEIZ A4ER (2023)
a. Online Lecture

https://youtu.be/QQwZTGPJLbw?si=c3nM6jr25EgB23yv

b.  Educational Videos
Highlights of Rare Rubbings of the Song Dynasty (in Mandarin)
[RIEBS——EEL AR RERBE (TB:H)
https://youtu.be/WEZ8tkdzxwA?si=muYUg2z qv3JolW5

c. Review of Rare Rubbings of the Song Dynasty (in Cantonese, August 2024)
[ RIS ——BIE AR REER (ERER)
https://youtu.be/BE7CcWrkN4c?si=ulUNuM1zFqikKYO4

Gugin Promotion Programme HEE#EETE] (2023)
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https://youtu.be/krtmjNqIDvg?si=6VrbR1zjaYPyk7ub
https://youtu.be/QQwZTGPJLbw?si=c3nM6jr25EgB23yv
https://youtu.be/WEZ8tkdzxwA?si=muYUg2z_qv3JolW5
https://youtu.be/BE7CcWrkN4c?si=uIUNuM1zFqikKYO4

Educational Videos

a.

Cultivation on the Strings BXEE /N HACAIEES

https://youtu.be/7TirmJQTIH8?si=GLMXPxQ_dBjs kKt

Art Encounters: Sou Si-tai  “Enlightening Resonance” X Z:EEF: #HERE [EEEE |

https://youtu.be/9NkXgmPsKol?si=tZRzAqKhBFgZjZV9

4. Exhibition: Artistic Crosscurrents from Guangdong: Selected Painting and Calligraphy from Late Qing to

Republican China (Collection of the Art Museum, The Chinese University of Hong Kong) (2022)

a.

Online Lecture Series (Principal Investigator, Speaker and Moderator)

http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail /246

Educational Videos
i (Host) “Welcome to this Museum” (Guest: Mr. Wong Sau Ping Adam), “Art Encounters,”
jointly presented by Art Museum and Alumni Affairs Office, The Chinese University of Hong
Kong (11 July 2022)
(EF) [Fanmz|REEYE! | (FE &@TYER)  [XERET] T8
NREBXYERREAEHEZR (2022F7 A 11 8)
https://youtu.be/DOrieORGAr8?si=wHA-npf6-A2dhVBS

ii. (Host) “Pass It On” Part 2 (Guest: Prof. Chan Sun On Hector), “Art Encounters,” jointly
presented by Art Museum and Alumni Affairs Office, The Chinese University of Hong Kong
(25 June 2022)
(55 [87-£-15] T% (FE BHLEER)  [XBHREF], EEPXKREX
MEERRKRERESE, (2022 £ 6 H 25 H) https://youtu.be/WUtwlsgHnHI

iii. (Host) “Pass It On” Part 1 (Guest: Prof. Chan Sun On Hector), “Art Encounters,” jointly
presented by Art Museum and Alumni Affairs Office, The Chinese University of Hong Kong
(10 June 2022)
(5 -4+ L& (FE BAILHER). [XEFRETF] EERXKRBXYE
BRAEFEER (20224 6 H 10 H) https://youtu.be/LBIJ5IPISWM

5. Exhibition: Artistic Confluence in Guangdong: Selected Painting and Calligraphy from Ming to Mid-Qing

China (Collection of the Art Museum, The Chinese University of Hong Kong) (2021)

a.

Online Lecture Series | and Il (Principal Investigator, Speaker, and Moderator)

http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail /226

http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail /25

“Ballads of Ink from Canton” Traditional Cantonese narrative song performance (Painting
Interpretation) [BEREZER A RIEMHE]

http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail /27

Educational Video: [EERZE=E—— A2 A9Z B & (Host, Narrator, and Script Editor)

https://www.youtube.com/watch?v=bxZc gqWyVrl
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https://youtu.be/7TjrmJQTlH8?si=GLMXPxQ_dBjs_kKt
https://youtu.be/9NkXgmPsKoI?si=tZRzAqKhBFgZjZV9
http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail/246
https://youtu.be/D0rie0RGAr8?si=wHA-npf6-A2dhVBS
https://youtu.be/WUtwlsqHnHI
https://youtu.be/LB9J5IPI8wM
http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail/226
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/25
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/27
https://www.youtube.com/watch?v=bxZc_qWyVrI

Google Arts and Culture Online Exhibition (Curator and Advisor)

https://artsandculture.google.com/story/artistic-confluence-in-guangdong-from-ming-to-mid-

ging-china%C2%A0-ming-to-early-ging-art-museum-the-chinese-university-of-hong-

kong/ogXh3NQ6KFjZzw?hl=en

News coverage: I-Cable “Close to Culture” (Interviewee)

https://www.facebook.com/watch/?v=434266784353979

Exhibition: A Legacy of Elegance: Oracle Bones Collection from The Chinese University of Hong Kong

(2017)

a.

Digital Repository (in collaboration with The Chinese University of Hong Kong Library)

https://repository.lib.cuhk.edu.hk/en/collection/amoracle

Exhibition: The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy (2015)

a.

(Host) Introductory Video produced by CUTV
https://youtu.be/jzJ4ZmVPQ1M?si=B3grLGtuMtUt utz

(Narrator) Videos of Highlighted Exhibit

http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/10

Other Videos

a.

“TV cultural programme £ f/ (" Zhejiang Satellite TV #3T#R

(2 May 2024, online videos available)

#E K REEETE 5 A KITTEER T # https://weibo.com/2110705772/OcgcsanZg

#ILEF TSR —4#
https://s.weibo.com/weibo?0=%23%E4%B9%ID%E4%B8%AARES%AD%I7%EC%A6%E2%ES
%8B%ACKHE6%IDWABKES%BF%87%E7%IA%84%E4%B8%80%E7%94%9F%23

#E B/ EEE A 36 JTE[# https://video.weibo.com/show?fid=1034:5029572236738589

“TV cultural programme ZX[EK T,” I-CABLE (August 2023)
https://www.i-cable.com/#7 E & 51 /152663/ K B R T-H X EH B EHA XY IR E-B

}H?utm source=icable-web&utm medium=referral

“An Aesthetic Encounter” FEIR 3£ Radio Television Hong Kong &S & BH IR

“Art Market of Qing Dynasty 5 E#HI5” (August 2023)

Video | Facebook
“Lady and Painting {t 2% El4&822” (12 January 2022)

Video | Facebook

[—B IR CRFESE) BEHEN (2021)
(Speaker) [4RE 75 (1607 —1646) FFEE HE |
Video | Facebook

Heart to Heart Talks Z#T# [ (2020)

(Moderator) Episode 6: “The Mane Event: Layered Treatment for the Hairdresser”
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https://artsandculture.google.com/story/artistic-confluence-in-guangdong-from-ming-to-mid-qing-china%C2%A0-ming-to-early-qing-art-museum-the-chinese-university-of-hong-kong/ogXh3NQ6KFjZzw?hl=en
https://artsandculture.google.com/story/artistic-confluence-in-guangdong-from-ming-to-mid-qing-china%C2%A0-ming-to-early-qing-art-museum-the-chinese-university-of-hong-kong/ogXh3NQ6KFjZzw?hl=en
https://artsandculture.google.com/story/artistic-confluence-in-guangdong-from-ming-to-mid-qing-china%C2%A0-ming-to-early-qing-art-museum-the-chinese-university-of-hong-kong/ogXh3NQ6KFjZzw?hl=en
https://www.facebook.com/watch/?v=434266784353979
https://repository.lib.cuhk.edu.hk/en/collection/amoracle
https://youtu.be/jzJ4ZmVPQ1M?si=B3grLGtuMtUt_utz
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/10
https://weibo.com/2110705772/OcqcsqnZg
https://s.weibo.com/weibo?q=%23%E4%B9%9D%E4%B8%AA%E5%AD%97%E6%A6%82%E6%8B%AC%E6%9D%A8%E8%BF%87%E7%9A%84%E4%B8%80%E7%94%9F%23
https://s.weibo.com/weibo?q=%23%E4%B9%9D%E4%B8%AA%E5%AD%97%E6%A6%82%E6%8B%AC%E6%9D%A8%E8%BF%87%E7%9A%84%E4%B8%80%E7%94%9F%23
https://video.weibo.com/show?fid=1034:5029572236738589
https://www.i-cable.com/新聞資訊/152663/家國天下-中大借出國寶級文物到故宮展出-包括?utm_source=icable-web&utm_medium=referral
https://www.i-cable.com/新聞資訊/152663/家國天下-中大借出國寶級文物到故宮展出-包括?utm_source=icable-web&utm_medium=referral
https://www.facebook.com/watch/?v=1242292336484897
https://www.facebook.com/watch/?v=660086585165638
https://www.facebook.com/watch/?v=2048369121983719

REEY ——EREMERNER

https://www.youtube.com/watch?v=U6iScuN7774

f.  Art Conservation Project ©IREHT{RFEIEE (2016)
(Script Editor and Narrator) “Story of Two-Colour Mounting” & 3E4k25E

https://www.youtube.com/watch?v=_1mDVQBVP8k

Other Community Engagement Activities Hfth/A R L HRE)

1.

(Organiser) Annual Gugin Concert, Gallery I, Art Museum, The Chinese University of Hong Kong (2016—
2021, 2023-2024)
(i) FELERE, BREB— TEPXKREBXYEE (2016-2021, 2023-2024)

(Live Performance, Painting Interpretation) “Singing at noon: Appreciation of the Century of Art and
Culture of Guangdong with Traditional Cantonese Narrative Song,” Courtyard of Institute of Chinese
Studies, The Chinese University of Hong Kong (10 December 2021)

R|BEL, BE) [FERE RBERXEML], EEPXKRBHEUHARAER (2021 F
12 B 10 H)

—The End -
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https://www.youtube.com/watch?v=U6iScuN7ZZ4
https://www.youtube.com/watch?v=_1mDVQBVP8k

