BRE %

BFEaTE]
I SERE “FLHE BB AEEEUGE - BRI - T

SCRESLYIEE > 2024-2025

2. EWEA - "TIIEEE O BATSCRENLIER - Bl - SXE - &
o & > 2023-2025 -

3. ZHIER > “EEEMN - —mRFEOEERE - BETSCREYEE
2022-2025 -

4. EWIFRER> “EMErEURS S YRR R TP S OR B R T B E AL T
gt FHEEMETTE AR E T YR - AT SCRE IR > 2019 #E -

5. SHIGEAE - MRS BRI E ST o SRR
TR IHYEE > 2019 -

6. EWIFEHE > "WVEEEELERMHEBESE" - BT SCREYIE - 2017
£ .

7. EWIRA > "EREWEE—— TITEEEEPSORBEN AP R
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8. EWIFAE > "XWIREREIESY) o BAETSUORESIYEE > 2016 #E -
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12. 2BEI%E > "HEESEMEYE EREEASG BT E S RE
i 7 EEEWATGER o SBIPTHEEEMTEYIEE - 2011- 2013

EEEME

— - BUEm3

L (ECaH (=) - BEHE L AT SORE > 2014 -

2. (EEH (HPESFEEM ) #158) - TWEME RS > AT SORE > 2010 -

3. (HEn "BENRSEET 5E) - FETSCREERiTRARRER S &
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(E4m) (B ——FBILKEITSUERFIR) - A4 © AR AITTEIR S RS
{EEETE - TBFSCRESWEE > 2022

(E4m) (EERE —— TIEETR B S CREE AFTE LTI ES) - &
A L BB SCRESCYIEE 0 2018 ¢

(E4m) (REGEE——S5E - B0 BMEFERE) - T TR
ESTYIEE 0 2018 -

(&4m) CNEER—— AT SCREBE T RN FEFEEERDE ) - T8
SCRESCYEE > 2017 ©

(B4R ) (ERIEIEE —— F AT SR B R B Y e R A E=E ) -
FABFSORE AR ~ (i Z > 2017 -

(B4R ) ( BEEER = — —SEEAEFTRUE (M) - T8 « BBP SIRE P
SACHZERTSCIEE » 2016 -

(F4m) (BEEME——FHRETLRE) - T8 FEFCREFRECSHULH
FERTSCYIEE > 2016 -

- 3'4

(BT IRELYiER (B FEE ) R AHRERE ) > FEEE 4R (%
TBEM - —EHRFEOFEER) (B BB SORESTYIEE > 2025) 0 B
B 185-190 -

(BHEE ——EpERERING ) RERTSH (BEE—FR TG
BERZR) (B @ FAFSCRESCYIEE - 2025) 0 Fifftt - H 341-345 -

‘BRI 3 T | SR ——FHRFIEEFE ) Lt 5 176-179>
196 » 204-205 °

(CIEARJESE © TEFSORESCYIEERTT AR EEE ) » (Eilrx) (2025 F
FHEEE 25 HA) > H 35440 -

(EIEABFR N ——TITEEANREE A ) BRES - thaol - BEE -
WEFR  (CTUIEEEL) (B8 BT SCREER - 8l 4 X
ittt kg 0 2025) » H 60-87 © 55 45 (HERREMT »

CJER B FRk——FIR b B h EE B UG ) - AR - (BT
HE —— BB K ESUGHE) (B8 BB TR &R MU EERE
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

508 » 532 > 541 > 554 » 584 » 598 -

Continuing an Elegant Legacy: Recent Acquisitions of Chinese Paintings and
Calligraphy at the Art Museum, CUHK. Orientations, Vol.56 No.3
(May/June,2025), 86-94.

(FKR——ER BEER B P E AT ) - LEEF D ME AR
R 202052 H 11 H -

(AR BIAENRNEENT)  (PEEESH) 2025 F2H5H > H16°

(A& TOTRE RO E Bl A B ESR ) - RHEER - (H=%1F &1
SG—— TP IEElg ) (B - FAEREEMTHYIEE - 2024 ) H 110-114 -

(BEUEE R ——ECAINEEE S ) - (FoS 85 ) 2024 FHIUH (48
1128 H14-26 ¢

(B8 ——FFCEIRE "RWEE" ) FEESR (R CKEA
fERe) (27 @ EFHBUT - UbREEEECEF 0 - 2024) » H 26-31 -
NSRBI —— ik Re/ —Efh ) (& © BEERE 0 2023) 0 H 34 -
Three of Five: The Collecting History of the “Three Letters” by Mi Fu in the
Collection of the Princeton University Art Museum. RECORD, 2020 (79-80),
68—88. New Jersey: Princeton University Art Museum.

(BRRAERY (08E) TR ) P04 - (B SRS (L (=)

(B - R AR AE - 2022) » H 9499 -
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4 (CILUDRS ——EldgE ) (F4 « HAFCREWIE ~ #ila % » 2019)
Al > H 160-165 -

Sk (eSS Eiais i ) (2019 45 10 H D) » H 64-73 ¢

“BEREREA S TR EER B E 4R (Jblrkh ——EldeE - H 1820 186
202 0230 0 272 »

(BISF « B ——EBARRAENESERM)  BE 8% (FEEBL—&
REEmEE « &) (B8 PEEE 2019 H1-6°
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24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

( "FEERHF——TUEEBEERE ) (HImHA T 5 5365 11 B (4
%6351 - 2018 FF 11 H ) » H 65-72

( SV EE e P R SE e 2 R SR — AR EERTT ) » PR 5E T4 - ( REURE—— 5

g ~ B/ D& BRE AR ) (B ?f%@ﬁ(ﬁfﬁﬁi%ﬁﬁ 2018)» H 23-27 -

CNEFE—— & AR SR T £ 60 FIFESHERMS8) (M - 3
fiir) - 4855 301 8 (2017 410 A ) > H 134-141 »

([Elp—HF——FRE o T EFE S S BT ) - (BER R ) - 48
5528 HA (2017 4E 12 H) > H 44-51 »

GHEEREE —— @R R nEig R ) - (FHE) - 445 298 #1 (2017
FTH) H69-73 -

CAEUPR S ——JLE R HE AW ) - (FBLE ) - 4855 292 81 (2017 & 1
H)» H 3237«

CREBFE—— Y0R8 g = SRR N ) » (SRR ) » 455 14
HA (2016 4F 11 A ) » H 56-63 ©

( DUNBUR —— 1B A SR S Y e i G s RS 4G ST ) » B5Em
Bilsh ~ REETH YRS - (REFHE ) (BN ¢ sgp Ao tihRtL » 2016) - H
131-136 -

(EFEAE——F0AIEAE S ) ERE TR (GBS =— %5
i e A R ) (B ¢ 7‘§/%EP3£7'<HEF'!3U LEFFERTSCYIEE > 2016) © H
42-51 -

(BEmgE——EREAAHVEEL ) (SR A TI) - 48 609 #A(2016 9 H )
H 81-88 °

“BEIgEEREA 4 T 0 B LR - (DR T — — RS SR LR A ) (B
T AR SORE R B EFEATSCYIEE » 2015) 0 H 194-195 0 199 » 230 > 208 -

CFHEE=HR 2T (PUEREEAR =) ) (FERT) » 2015 F5
HA (4EEE 148 H#H) > H 50-57 -

CFHESH 2\ (FEESNEAREE ) (FA#FT]) » 2015 55 5 B (44
5 14T H1) > H 44-47

PR e s ey T B e O e A S5 B0 R SRR T ) » (B HAEE ) - 4855 276 HA

(20159 H)» H 2231 -

(BRI P REEE ke (L)) - (HE - H35r) » 4858
27288 (201545 H) > H 174-179 -

“EgkEREH 14 1 HERE LR (LR ——FEEE) (58 &
B SCRESTYIEE ~ #44iT £1 0 2014 ) H 188-189 0 2342 238-239 0 262-263 > 268 >
270> 272 > 278 » 286 > 288 » 290 » 296 » 298 » 416 °
Chinese Painting and Calligraphy, an online catalogue of the Seattle Art Museum,
sponsored by the J. Paul Getty Foundation (EEE#RERH ) HFERASEEIE
lEl Sk > IR P ] AT R
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41.

42.

43.

Website: http://chinesepainting.seattleartmuseum.org/OSCI/
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Chan Kwun Nam, Phil
Research Projects

1.

10.

11.

12.

Co-investigator, “The Pride of Hong Kong: Three Preeminent Collection of
Ancient Paintings and Calligraphies”, Hong Kong Museum of Art, and Art
Museum, CUHK, 2024-2025.

Principal Investigator, “Calligraphy by Ting Yin-yung”, New Asia College,
Department of Fine Arts, Art Museum and The Alumni Association of Fine Arts
Department, CUHK, 2023-2025.

Co-investigator, “The Wong Family: A Century of Collecting”, Art Museum,
CUHK, 2022-2025.

Principal Investigator, “Studies of Chinese Letters in the Collection of the
Princeton University Art Museum & Art Museum, CUHK?”, Princeton University
Art Museum & Art Museum, CUHK, 2019 to present.

Co-investigator, “Studies of the Chinese Calligraphy and Painting in the
Collection of the Princeton University Art Museum”, Princeton University Art
Museum, 2019.

Principal Investigator, " Dong Qichang in the Collection of the Art Museum,
CUHK", Art Museum, CUHK, 2017 to present.

Principal Investigator, " Sincere Brush: Works of Ting Yin-yung Courtesy of His
Students and Friends in the Department of Fine Arts, CUHK ", Art Museum,
CUHK, 2017-2019.

Principal Investigator, " Preface to the Orchid Pavilion Gathering and Its
Related Artifacts in the Collection of the Art Museum, CUHK", Art Museum,
CUHK, 2016 to present.

Co-investigator, "The Bei Shan Tang Legacy: Chinese Painting", sponsored by
the Bei Shan Tang Foundation. Art Museum, CUHK, 2015-2019.
Co-investigator, "The Bei Shan Tang Legacy: Rubbing of Stone Engraving and
Model Calligraph", sponsored by the Bei Shan Tang Foundation. Art Museum,
CUHK, 2013-2014.

Co-investigator, "The Bei Shan Tang Legacy: Chinese Calligraphy", sponsored
by the Bei Shan Tang Foundation. Art Museum, CUHK, 2011-2014.
Co-investigator, "Chinese Painting and Calligraphy, an online catalogue of the
Seattle Art Museum", sponsored by the J. Paul Getty Foundation. Seattle Art
Museum, 2011-2013.

Major Publications

I

Dissertation and Theses

10
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II.

“Wang Wenzhi and Preface to the Orchid Pavilion Gathering”. Ph.D.
Dissertation, the Chinese University of Hong Kong, 2014.

“A Study of Wang Shimin’s Album on Du Fu’s Poems”. M.Phil. Thesis, the
Chinese University of Hong Kong, 2010.

“A Study of Fu Baoshi’s Paintings on Mao Zedong’s Poems”. B.A. Thesis, the
Chinese University of Hong Kong, 2008.

Books and Catalogues

(Co-ed.) Calligraphy by Ting Yin-yung. Hong Kong: New Asia College,
Department of Fine Arts, Art Museum and The Alumni Association of Fine Arts
Department, CUHK, 2025.

(Ed.) Hop Wai Exhibition on Chinese Calligraphy, Painting and Seal Carving.
Hong Kong: Chung Chi College, United College, Wu Yee Sun College, and Art
Museum, The Chinese University of Hong Kong, 2023.

(Ed.) Seonl: Cultural Symbols of Chinese Landscape Painting. Hong Kong:
Leisure and Cultural Services Department, Hong Kong Special Administrative
Region, and Art Museum, The Chinese University of Hong Kong, 2022.

(Ed.) Sincere Brush: Works of Ting Yin-yung Courtesy of His Students and
Friends in the Department of Fine Arts, CUHK. Hong Kong: Art Museum, The
Chinese University of Hong Kong, 2018.

(Ed.) Legacy of the Heavenly Breeze: The Art of Gao Qifeng, Chao Shao-an &
Au Ho-nien. Hong Kong: Art Museum, The Chinese University of Hong Kong,
2018.

(Co-ed.) A Field in Bloom: Highlights of Chinese Arts to Mark the 60th
Anniversary of the Department of Fine Arts, CUHK. Hong Kong: Art Museum &
Department of Fine Arts, The Chinese University of Hong Kong, 2017.

(Co-ed.) Enduring Presence: The Art of Professor Jao Tsung-i in the Collection
of the Department of Fine Arts and Art Museum, CUHK. Hong Kong: Art
Museum, The Chinese University of Hong Kong, 2017.

(Associate Ed.) Double Beauty III: Qing Dynasty Couplets from the Lechangzai
Xuan Collection. Hong Kong: Art Museum, Institute of Chinese Studies, The
Chinese University of Hong Kong, 2016.

(Ed.) Erudition in Ink: The Calligraphy of Sheung Chung-ho. Hong Kong: Art
Museum, Institute of Chinese Studies, The Chinese University of Hong Kong,
2016.

III. Articles,

1.

“An Investigation of the Album Feng’e Mountain Villa in the Collection of the

11
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10.

11.

12.

13.

Art Museum, The Chinese University of Hong Kong, and Relevant Problems”.
In Lung Tak-chun ed., The Wong Family: A Century of Collecting (Hong Kong:
Art Museum, The Chinese University of Hong Kong, 2025), IV pp.77-86.

“Metaphors of the Ink Orchid: A Brief Discussion of Lan Ying’s Sentiments as
a Ming Loyalist Artist”. In Lung Tak-chun ed., The Wong Family: A Century
of Collecting (Hong Kong: Art Museum, The Chinese University of Hong
Kong, 2025), IV pp.101-108.

Three Entries. In The Wong Family: A Century of Collecting, Vol. 1, pp.
176-179, 196, 204-205.

“Continuing an Elegant Legacy: Recent Acquisitions of Chinese Paintings and
Calligraphy at the Art Museum, CUHK™. In Artist, (Vol.25, 2025), pp. 35-40.
“Several Aspects of Ting Yin-yung’s Calligraphy”. In Phil Chan, Lam
Bunn-sheung, Lo Kwan-chi, and Tsui Chi-yu eds., Calligraphy by Ting
Yin-yung (Hong Kong: New Asia College, Department of Fine Arts, Art
Museum and The Alumni Association of Fine Arts Department, CUHK, 2025),

pp.60-87. In addition, 45 entries.

“A Legacy for Eternity: Lee’s Bei Shan Tang and the Collecting of Chinese
Paintings and Calligraphies”. In Hong Kong Museum of Art ed., The Pride of
Hong Kong: Three Preeminent Collection of Ancient Paintings and
Calligraphies (Hong Kong: Leisure and Cultural Services Department,
HKSAR, 2025), pp.74-85. In addition, 8 entries.

Eight Entries. In The Pride of Hong Kong: Three Preeminent Collection of
Ancient Paintings and Calligraphies, pp. 466, 506, 508, 532, 541, 554, 584,
598.

Continuing an Elegant Legacy: Recent Acquisitions of Chinese Paintings and
Calligraphy at the Art Museum, CUHK. Orientations, Vol.56 No.3
(May/June,2025), 86-94.

“Professor Harold Mok and His Research on Chinese Calligraphy”. Shanghai
Shuhua Chubanshe WeChat Official Account, 11 February, 2025.

“Mr Harold Mok’s Research on Song Dynasty Calligraphy”. In China Reading
Weekly (5 February 2025), P.16.

“On Several Works by Ting Yin Yung and Their Significance to His Artistic
Career”. In Sarah Ng ed., Enduring Strength and Passion: The Chinese and
Western Art of Ting Yin Yung (Hong Kong: University Museum and Art
Gallery of the University of Hong Kong, 2024), pp.115-120.

“Wang Wenzhi’s Copying of Ancient Calligraphies”. In Xiling Academic
Magazine of Traditional Arts, (Vol.4, 2024), pp. 14-26.

“Professor Lee Tsung-Jen and His Painting of Yushan Single-seed Juniper”. In
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14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

Guo Tian-Yun ed., Between Heaven and Earth: Lee Tsung-Jen Ink Painting
Exhibition (Tauchung: Taichung City Huludun Cultural Center, 2024), pp.
26-31. Also in Lee Tsung-Jen ed., Sanctuary- Demeanour and Attitude / Part
Il (Hong Kong: Illuminati Fine Art, 2023), pp. 3-4.

Three of Five: The Collecting History of the “Three Letters” by Mi Fu in the
Collection of the Princeton University Art Museum. RECORD, 2020 (79-80),
68—88. New Jersey: Princeton University Art Museum.

“Heart Sutra by Deng Erya”. In Rosanne Hui ed., Han Mo Series C27: Heart
Sutra: Volume (III) (Hong Kong: Han Mo Xuan Publishing Co., Ltd, 2022),
pp-94-99.

Four entries. In Maggie C. K. Wan and Jiang Fangting eds., Transcending
Transience: Art and Cultural of Late-Ming Jiangnan (Hong Kong: Art
Museum and Department of Fine Arts, The Chinese University of Hong Kong,
2021), 11, pp. 86-87, 224-237.

“The Artistic Life of Wong Po-yeh and His Paintings in the Theme of Hong
Kong”. In ICS Bulletin, (Vol.4, 2020), pp.1-9.

Four entries. In Minghua quanji-Vol.11-Dong Qichang (Hangzhou: Zhejiang
University Press, 2019), I, P.352; 111, pp.285-286; 1V, pp.310-311; 1V, P.300.
“Colophon by Wang Wenzhi on Ke Jiusi’s Shangjing Palace Poems”. In Shu
yu Hua (Vol.9, 2019), pp.43-47.

“Transcending Ancient-Modern and East-West: The Art of Ting Yin-yung
From His Works of Class Demonstration”. In Artists (Autumn, 2019),
pp.31-38.

“Modelling on Spirit over Form: Chinese Paintings on the Bei Shan Tang
Collection”. In Harold Mok ed., The Bei Shan Tang Legacy: Chinese Painting
(Hong Kong: The Art Museum and Department of Fine Arts, the Chinese
University of Hong Kong, 2019) Vol. 1, pp. 160-165.

Also published in Art Collection (October, 2019), pp. 64-73.

Five Entries. In The Bei Shan Tang Legacy: Chinese Painting, pp. 182, 186,
202, 230, 272.

“The Art of Chinese Calligraphy and Painting by Mr. Ou Da-wei”. In Yung
Chee-mun ed., Pleasures from Ink and Brush: Selected Brushwork by Ou Da
Wei (Hong Kong: Bulian shuwu, 2019), pp.1-6.

“The Art and Feeling of Mr Ting Yin-yung”. In Ming Pao Monthly, Vol. 635
(November, 2018), pp.65-72.

“The Heavenly Breeze of the Lingnan School at the Art Museum, CUHK”.
Translated by Ip Chi-yin. In Phil Chan ed., Legacy of the Heavenly Breeze:
The Art of Gao Qifeng, Chao Shao-an & Au Ho-nien (Hong Kong: Art
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26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

Museum, The Chinese University of Hong Kong, 2018), pp. 28-33.

“A Field in Bloom : Highlights of Chinese Painting and Calligraphy to mark
the 60" Anniversary of the Department of Fine Arts, CUHK”. In Art &
Collection, Vol. 301 (October, 2017), pp. 134-141.

“Reviewing the Past Sixty Years: Highlights of Chinese Painting and
Calligraphy to mark the 60" Anniversary of the Department of Fine Arts,
CUHK?”. In New Perspectives on Chinese Culture, Vol. 28 (December, 2017),
pp. 44-51.

“Mr. Ou Da-wei’s World of Art”. In Shu yu Hua, Vol. 298 (July, 2017),
pp.69-73.

“Bei Shan Tang and Its Collection of Chinese Calligraphy”. In Shu yu Hua,
Vol. 292 (January, 2017), pp.32-37.

“Paintings by Wang Gong in the Collection of the Art Museum, CUHK”. In
Orientations, Vol. 14 (November, 2016), pp.56-63.

“The Art of Wong Po-yeh: A Perspective in the Collection of the Art Museum,
CUHK”. In Dong Guang Museum ed., Paintings by Huang Bore (Guangzhou:
Lingnan Fine Arts Publishing House, 2016), pp. 131-136.

“Pledging Allegiance to Wang Xizhi: Wang Wenzhi’s Copying of Ancient
Calligraphies”. Translated by Tina Liem. In Harold Mok ed., Double Beauty
1II: Qing Dynasty Couplets from the Lechangzai Xuan Collection (Hong Kong:
Art Museum, Institute of Chinese Studies, The Chinese University of Hong
Kong, 2016), pp. 52-61.

“Erudition in Ink: Professor Sheung Chung-ho’s Calligraphy”. In Ming Pao
Monthly, Vol. 609 (September, 2016), pp.81-88.

Four Entries. In Peggy Ho ed., The Bei Shan Tang Legacy: Rubbing of Stone
Engraving and Model Calligraphy (Hong Kong: Art Museum, The Chinese
University of Hong Kong, 2015), pp. 194-195, 199, 230, 208 -

“Lanting Preface, Version collected by the Wang’s family of Zhongshan
(No.4)”. In Shufa congkan (2015, no.6), pp.50-57.

“Lanting Preface, The Kuocang Liu Jing Version (No.8)”. In Shufa congkan
(2015, no.5), pp.44-47.

“The Calligraphy and Collection of Ch’ung-ho Chang Frankel in the Seattle
Art Museum”. In Shu yu Hua, Vol. 276 (September, 2015), pp.22-31.
“Splendid Images of the Modern Chinese Painting, and the Peacock by Gao
Qifeng”. In Art & Collection,Vol. 27 (May 2015, pp.174-179.

Fourteen Entries. In Harold Mok ed., The Bei Shan Tang Legacy: Chinese
Calligraphy (Hong Kong: The Art Museum and Department of Fine Arts, the
Chinese University of Hong Kong, 2014), pp.188-189, 234, 238-239, 262-263,

14

2025 %9 HEH last update July 2024



40.

41.

42.

43.

268, 270,272,278, 286, 288, 290, 296, 298, 416.

Chinese Painting and Calligraphy, an online catalogue of the Seattle Art
Museum,sponsored by the J. Paul Getty Foundation.

Website: http://chinesepainting.seattleartmuseum.org/OSCI/

“Rethinking ‘Poetic Painting’”. In Ding Ning, Li Song ed., International
Graduate Conference of Art History, Peking University, Beijing 2012 (Xi’an:
Shaanxi Normal University General Publishing House Co. Ltd, 2013), pp.
150-164.

“Du Fu’s Poem as an Analogy: An Interpretation of Wang Shimin’s Album on
Du Fu’s Poems”. In Ding Ning, Li Song ed., International Graduate
Conference of Art History, Peking University, Beijing 2011 (Xi’an: Shaanxi
Normal University General Publishing House Co. Ltd,, 2012), pp. 157-170.

“Du Fu’s World: His Poems on Paintings, and Their Significance”. In Journal
of Du Fu Studies, Vol. 112 (2012, Vol. 2), pp. 68-72.

Conference and Forum Papers

1.

“Li Xiongcai’s and Guan Shanyue’s Painting and Calligraphy Demonstrations

at The Chinese University of Hong Kong, 1970s-1990s”. M+, “‘M+ Matters:
Cantonese Art and Plural Modernities’International Symposium” (28/9/2024,
M+).

“Wang Chen and Xiaoxiang”. School of Art and Archaeology of Zhejiang
University, Huangshan University and Shanghai Guji Publishing House,
“International Symposium in Memory of Mr. Wang Shiqing” (21/5/2023,
Huangshan University, Anhui).

“The Feng’e Shanfang Album and Its Questions in the Collection of Art
Museum, CUHK”. Shanghai Museum, “International Symposium on Chinese
Painting and Calligraphy of Shanghai” (28/10/2021, Shanghai Museum,
Shanghai).

“Pan Gongshou’s (1741-1794) Paintings with Wang Wenzhi’s (1730-1802)
Inscriptions: A Case Study of Paintings and Their Copies in the Mid-Qing
Period”. Academia Sinica, “International Conference on Ming-Qing Studies,
Academia Sinica” (28/8/2019, Academia Sinica, Taipei).

“Reproducing the Spirit, Not the Form: Imitated Works in Bei Shan Tang’s
Chinese Painting Collection”. Art Museum and Department of Fine Arts, CUHK,
“‘The Bei Shan Tang Legacy: Chinese Painting’ Symposium” (19/10/2019, The
Chinese University of Hong Kong).

“How Wang Wenzhi commented Dong Qichang”. Shanghai Museum,
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10.

11.

“International Symposium on the Art of Dong Qichang” (21-23/1/2019,
Shanghai Museum, Shanghai).

“Emperor Qianlong and Preface to the Orchid Pavilion Gathering”. The Palace
Museum, “First International Symposium on the History of Royal Court”
(18-19/10/2017, The Palace Museum, Beijing).

“Experiencing life: Wang Wenzhi’s (1730-1802) journey to Liugiu and his
related calligraphies™. Institute of Chinese Studies, CUHK, and CUHK-Chiang
Ching Kuo Foundation Aisa-Pacific Centre for Chinese Studies, “Young
Scholars’ Forum in Chinese Studies 2015” (7-9/05/2015, The Chinese University
of Hong Kong).

“Rethinking ‘poetic painting’”. Art History Department, School of Arts, Peking
University, “Logic of Image and Its Interpretations: The Third International
Graduate Symposium of Art History, Peking University” (19-21/10/2012, Peking
University, Beijing).

“Learning from Wang Xizhi: The Calligraphy of Wang Wenzhi”. Research
Centre for Ming-Qing Studies, Research Institute for The Humanities, the
Chinese University of Hong Kong, “2012 Postgraduate Student Conference on
Ming-Qing Studies” (09-10/07/2012, the Chinese University of Hong Kong,
Hong Kong).

“A Combination of Image, Poetry, Theory and Mind: An Interpretation of Wang
Shimin’s Album on Du Fu’s Poems”. Art History Department, School of Arts,
Peking University, “International Graduate Conference of Art History, Peking
University, Beijing 20117 (15-17/9/2011, Peking University, Beijing).

Talks and Lectures

1.

21st June, 2025

“A Legacy for Eternity: Lee’s Bei Shan Tang and the Collecting of Chinese
Paintings and Calligraphies”,“The Pride of Hong Kong: Three Preeminent
Collections of Ancient Paintings and Calligraphies” International Academic
Lecture Series, Section IV (Hong Kong Museum of Art and Art Museum,
CUHK).

22" May, 2025

“The Pride of Hong Kong: Three Preeminent Collections of Ancient Paintings
and Calligraphies” (With Nadia Lau), Ink Society Lecture Series (Ink Society).
4™ January, 2025
“Emperor Qianlong and Preface to the Orchid Pavilion Gathering”, Calligraphy
Public Lecture, organized by Christian Word Calligraphy Society (Christian
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10.

11.

12.

Building, Kowloon, HK).
28" February, 2024
“Pan Gongshou’s (1741-1794) Paintings with Wang Wenzhi’s (1730-1802)
Inscriptions: A Case Study of Paintings and Their Copies in the Mid-Qing
Period”, “Pair Talks on Art Histories” Lecture Series IV, Chinese Paintings on
the Move: Narratives and Reproduction (Hong Kong Baptist University and City
University of Hong Kong).
29" November, 2023

“Connoisseurship of Modern Chinese Painting and Calligraphy: Chang Dai-Qien
and Wu Guanzhong”, Christie’s Education Talk Series (Hong Kong Convention
and Exhibition Centre).
26™ October, 2023
“Lin, Mo, Fang, Zao in Chinese Painting and Calligraphy”, Lecture of the
Department of Chinese and History, City University of Hong Kong (City
University of Hong Kong).
30" May, 2023
“Connoisseurship of Modern Chinese Painting and Calligraphy: From Chang
Dai-Qien to Wu Guanzhong”, Christie’s Education Talk Series (Hong Kong
Convention and Exhibition Centre).
22" November, 2022
“Tradition and Transformation of Hong Kong Calligraphy”, Ink Society Lecture
Series (Ink Society).
17" September, 2022
“Very Good, Very Hong Kong Calligraphy”, Talk Series:“City Rhymes: The
Melodious Notes of Calligraphy” Exhibition (Hong Kong Museum of Art).
23" February, 2021
“My Museum Experience of Researching and Curating Chinese Painting and
Calligraphy” (online lecture), Language and Culture Committee, New Asia
College, CUHK.
20" November, 2020
“The Art of Wong Po-yeh: A Perspective in the Collection of the Art Museum,
CUHK” (online lecture), Lecture Series for the exhibition “Hong Kong
Impressions”, Art Museum, The Chinese University of Hong Kong.
5t August, 2019
“Some Discoveries of the Collection of Chinese Painting and Calligraphy in the
Princeton University Art Museum”, Specific lecture, P.Y. and Kinmay W. Tang
Center for East Asian Art, Department of Art and Archaeology & Art Museum at

Princeton University, [P.Y. and Kinmay W. Tang Seminar Room, Princeton
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University].
13. 9™ November, 2018
“The Art and Feeling of Mr Ting Yin-yung”, Wu Yee Sun Library, University of
Macau, [Exhibition Gallery, University of Macau].
14. 12" March, 2018
“The 'Tianfeng' Branch of Lingnan School: A View from the Art Museum
Collection”, Luncheon of the Institution of Chinese Studies (ICS), The Chinese
University of Hong Kong (CUHK), [Activity Room, CUHK].
15. 9™ November, 2017
“Ke Jiusi and Bamboo Painting”, Lecture for the Department of Cultural and
Creative Arts, The Education University of Hong Kong (EAUHK), [EAUHK].
16. 18" June, 2017
“Learning and Practice: Calligraphy of the Qing Dynasty Calligrapher, Wang
Wenzhi”, Calligraphy Public Lecture, organized by Nan Wei Calligraphy
Association (Henry G. Leong Yaumatei Community Centre, Yau Ma Tei,
Kowloon, HK).
17. 16" December, 2016
“Calligraphy of Elegant Gathering in the Collection of Art Museum, CUHK ”,
Dialogues on Ink: Ink Asia 2016 Symposium (Hong Kong Convention and
Exhibition Centre).
18. 8™ November, 2016
“Paintings by Wang Gong in the Collection of the Art Museum, CUHK”, Lecture
for the Department of Cultural and Creative Arts, The Education University of
Hong Kong (EdUHK), [EAUHK].
19. 22" October, 2016
“Pledging Allegiance to Wang Xizhi: Wang Wenzhi’s Copying of Ancient
Calligraphies”, “Double Beauty III: Qing Dynasty Couplets from the Lechangzai
Xuan Collection” Lecture Series 3 ( L1, Institute of Chinese Studies, CUHK).
20. 3" November, 2015
“Du Fu's Poem as An Analogy: An Interpretation of Wang Shimin's Album on
Du Fu's Poems”, Lecture for the Department of Cultural and Creative Arts, The
Hong Kong Institute of Education (HKIE), [HKIE].
21. 2" March, 2015
“The Mind Landscape of Wang Shimin”, Lecture for the Department of Cultural
and Creative Arts, The Hong Kong Institute of Education (HKIE), [HKIE].
22. 31 January, 2015
“Masters of the Splendid Images and CUHK”, Splendid Images: Chinese
Paintings from the Eryi Caotang Collection, Lecture Series I ( L1, Institute of

18
2025 %9 HEH last update July 2024



23.

24.

Chinese Studies, The University of Hong Kong).
3 January, 2015

“Wang Wenzhi and Preface to the Orchid Pavilion”, School of Professional and

Continuing Education, The University of Hong Kong (Leung Kuk Stanley Ho
Community College).

25™ October, 2013

“Wang Wenzhi and Preface to the Orchid Pavilion”, Art History at Lunch, A
workshop series jointly organized by the Fine Arts Department and Art Museum,
CUHK (Cheng Ming Building, New Asia College, CUHK).

Curatorship

1.

The Pride of Hong Kong: Three Preeminent Collections of Ancient Paintings and
Calligraphies (Curated with Nadia Lau, presented by Leisure and Cultural
Services Department HKSAR; jointly organised by Hong Kong Museum of Art
and Art Museum, CUHK). Gallery 4/F, Hong Kong Museum of Art, 11-6-2025 ~
7-10-2025.

Hop Wai Exhibition on Chinese Calligraphy, Painting and Seal Carving (jointly
presented by Chung Chi College, United College, Wu Yee Sun College, CUHK;
co-organized by Art Museum, CUHK). Lobby Gallery, Chung Chi College
Administration Building, CUHK, 18-12-2023 ~ 13-1-2024.

Majestic Vistas: Selected Landscape Paintings from the Collection of the Art
Museum, CUHK (presented by Art Museum, CUHK). Gallery I, Art Museum,
CUHK, 19-08-2022 ~ 05-02-2023.

Archaic Curator Series: Seonl——Cultural Symbols of Chinese Landscape
Painting (jointly presented by Leisure and Cultural Services Department and The
Chinese University of Hong Kong; jointly organized by Oi! and Art Museum,
CUHK). O1i! Glassie, Oi!, 09-12-2022 ~ 05-02-2023.

The Bei Shan Tang Legacy: Chinese Painting (2021) (Curated with Harold Mok
& Ka-yi Ho; jointly presented by Art Museum, and Department of Fine Arts,
CUHK). Gallery II, III & IV, Art Museum, CUHK, 07-05-2021 ~ 25-07-2021.
Hong Kong Impressions (Curated with Pedith Pui Chan, Josh Yiu & Mark
Barnekow; jointly presented by Art Museum, CUHK; and The Hong Kong
Jockey Club University of Chicago Academic Complex, The University of
Chicago Francis and Rose Yuen Campus in Hong Kong). Gallery I, Art Museum,
CUHK, 07-09-2020 ~ 29-11-2020.

Inspiring Brush: Works of Ting Yin-yung Courtesy of His Students and Friends in
New Asia College (jointly presented by New Asia College, and Art Museum,
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10.

11.

12.

13.

14.

CUHK). Hui Gallery, New Asia College, CUHK, 08-01-2019 ~ 24-01-2019.
Sincere Brush: Works of Ting Yin-yung Courtesy of His Students and Friends in
the Department of Fine Arts, CUHK (Presented by Art Museum, CUHK).
Gallery II, Art Museum, CUHK, 12-05-2018 ~ 02-09-2018.

Legacy of the Heavenly Breeze: The Art of Gao Qifeng, Chao Shao-an & Au
Ho-nien (Jointly presented by Art Museum, and Au Ho-nien Cultural
Foundation). Gallery I, Art Museum, CUHK, 23-03-2018 ~ 13-05-2018.

A Field in Bloom: Highlights of Chinese Arts to Mark the 60th Anniversary of
the Department of Fine Arts, CUHK (curated with Tong Kam-Tang; jointly
presented by Art Museum, and Department of Fine Arts, CUHK). Gallery I, Art
Museum, CUHK, 30-09-2017 ~ 21-01-2018.

Enduring Presence: The Art of Professor Jao Tsung-i in the Collection of the
Department of Fine Arts and Art Museum, CUHK (curated with Harold Mok;
jointly presented by Art Museum, and Department of Fine Arts, CUHK). Gallery
I, Art Museum, CUHK, 25-03-2017 ~ 14-05-2017.

Double Beauty I1I: Qing Dynasty Couplets from the Lechangzai Xuan Collection
(curated with Harold Mok; presented by Art Museum, CUHK). Gallery I, Art
Museum, CUHK, 01-10-2016 ~ 01-01-2017.

Erudition in Ink: The Calligraphy of Sheung Chung-ho (jointly presented by Art
Museum, and Department of Chinese Language and Literature, CUHK). Gallery
I, Art Museum, CUHK, 27-02-2016 ~ 22-05-2016.

Witty Monkeys in Chinese Culture: Celebrating the Year of the Monkey (jointly
presented by Art Museum, Department of Fine Arts, and Department of Chinese
Language and Literature, CUHK). Gallery I, Art Museum, CUHK, 05-02-2016 ~
21-02-2016.
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