{aTZ£IH Ho Pik Ki Peggy 52 E Research Fellow

Thesis/ Dissertation E3{E/SC

“A Study of Weng Fanggang: Calligraphic Style and Collection Culture of Stele and Model-letters Rubbings
in Qianlong and lJiaging Periods.” Ph.D. dissertation, Graduate Institute of Art History, National Taiwan
University, 2011. (Supervised by Prof. FU Shen & WANG Fan-sen)
HHMRE R REAERLER L), 2l SERBEREMRAELR/N, 2011, (HE

B R TARBIRIES)
“Qing Clerical Script and Yi Bingshou.” Master thesis, Fine Arts Division, The Chinese University of Hong
Kong, 2001. (Supervised by Prof. JAO Tsung-l & MOK Kar-Leung, Harold)

(BRBERFERR) . BE FTRPXRBMREE LRI, 2001, (HEREHREERREE
158)

Honours and Awards 2552 % #%TE

The Chinese University of Hong Kong Fifteen-year Long Service Award & H M KB 15 EREFIRFEIE
(2023)

Membership of the Xiling Seal Engraver's Society FE4Elftit & (2019)

Doctoral Dissertation Award in Humanities and Social Sciences, National Science Council, Executive Yuan,
Taiwan BETTEIREIRRBE S G A GRS LT (2009)

International Colloquy for PhD Students, The International Balzan Prize Foundation, Institute of East Asian

Art History, University of Heidelberg (2006)

Fu Ssu-nien Scholarship, Academia Sinica, Taiwan =R R REEFRESH R T EFIEES
(2005 and 2006)

Head of College Creativity Prize PR A|{ELE, United College, The Chinese University of Hong Kong (1998)

Award for Outstanding Stage Effect and Best Script, Drama Competition, The Chinese University of Hong
Kong (1997)

Research Projects #3151 &l

1.

Nomination of ten early Buddhist sutras for the seven batch of the “National Catalogue of Precious Ancient
Books”

STHHRHRERRECHBERBEHERRK (2024-2025)

Research on Rubbings Donated by Bei Shan Tang
e ZIREEIR AR (2024-2027)

A Restudy of the Ten Treasures of Bei Shan Tang
JEL+EHHR (2022-2023)

. Guangdong Scholar-officials, Merchants and Literati in the Mid-Qing Dynasty

BHHER TR XAER (2022-2024)

Nomination of twelve rubbings for the sixth batch of the “National Catalogue of Precious Ancient Books,”

approved by the State Council of the People’s Republic of China in 2020



BT HRARREAMBARZELERER (2018-2020), 2020 FEHEHEBBAAE.

Virtual Exhibition and CUHK Digital Repository: Oracle Bones from United College and Art Museum, in
cooperation with the Chinese University of Hong Kong Library

REFBERERBEBPNABEBAR, HEBTXARBEZHEAE (2017-2022)

. Studies of Painting and Calligraphy of Guangdong in the Art Museum CUHK Collection

RANXMEEERSEFR (2017-2022)

A Study of Oracle Bone Calligraphy in the Art Museum CUHK Collection
AR R B E AR (2016-2017)

. Nomination of eight rubbings for the fifth batch of the “National Catalogue of Precious Ancient Books,”

approved by the State Council of the People’s Republic of China in 2016
B/N\GHRARREAMBERZELFERIR (2014-2016), 2016 FEH EBEFSFH A,

10. Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy

JEdR A SR ZI AR (2011-2016)

Publications 1 hREE

A.
1.

Books HZE

(Chief Editor and Essay Contributor) Rare Rubbings of the Song Dynasty. Beijing: The Forbidden City
Publishing House, 2023.

(EMRRIEE) ORI —— R AR ) . Jb5: & AR, 2023,

(Author) Reflections on History of Chinese Calligraphy: Case Studies on the History of Calligraphy in the Qing
Dynasty, Rubbings Connoisseurship, and Research Method. Hangzhou: Zhejiang University Press, 2022.
(15F) (BBEL: BREEL. EMWMABREEERNMAREEBE)., viM: ITREBE R,
2022,

(Researcher) The Ten Treasures of Bei Shan Tang. Beijing: National Library of China Publishing House, 2022,

13 volumes.

(F5xE) (Ael+E). bR BREZEHRIE, 2022, 13 i,

(Chief Editor and Main Author) Artistic Crosscurrents from Guangdong: Selected Painting and Calligraphy
from Late Qing to Republican China (Collection of the Art Museum, The Chinese University of Hong Kong).
Hong Kong: Art Museum, The Chinese University of Hong Kong, 2022.

(ERETEER) (BENE: BBEERBEEREZR (FEDXKREBEXMERREM)). &8 FE
RXKENXYEE, 2022,

(Author and Chief Editor) Artistic Confluence in Guangdong: Selected Painting and Calligraphy from Ming
to Mid-Qing China (Collection of the Art Museum, The Chinese University of Hong Kong). Hong Kong: Art
Museum, The Chinese University of Hong Kong, 2021.

(EER IR (EME): PEREFPHEREER (FBPXREXYERR)). BF BEHX
REWEE, 2021,

(Co-editor) Sincerity and Intelligence Endeavor: Collected Essays on the Spirit of New Asia College for



General Education (Chengming fenjin: xinya jingshen tongshi ziliao xuanji). Hong Kong: The Commercial

Press, 2019.
EiR) CGRIA-BE——EEHBRERhRE), B8 FHIEE, 2019,

7. (Author) The History of Model Calligraphy from the Imperial Archives of the Chunhua Era (Chunhua getie
shihua). Beijing: National Library of China Publishing House, 2017.
(18%) € C=(L@EbE) &) . b BREZEE R, 2017,

8. (Associate Editor and Essay Contributor) A Legacy of Elegance: Oracle Bones Collection from The Chinese
University of Hong Kong. Hong Kong: The Chinese University of Hong Kong Press, 2017.
(BIAREE R IR (TSR BERXKRBEREER) . BF HXKRBLhRit, 2017,

9. (Chief Editor and Main Author) The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model
Calligraphy. Hong Kong: Art Museum, The Chinese University of Hong Kong, 2015.
(THRETEMEE) (RS BIEsEZIRA) . B BERXKREXYEE, 2015,

10. (Editor) Model Calligraphy from the Imperial Archives of the Chunhua Era (Quanzhou version, juan 6-8).
Hong Kong: Art Museum, The Chinese University of Hong Kong, 2015.
(E&H) (RAUEHEERMNEAEREZENETE) . FE: FEPXKREBXYEE, 2015,

11. (Editor) The Stele for Xia Cheng from the Eastern Han Dynasty. Hong Kong: Art Museum, The Chinese
University of Hong Kong, 2015.

(E4R) (FEEAME) . B BEEPXKREXWEE, 2015,

12. (Editor) Inscription on the Sweet Spring in the Palace of Nine Perfections from the Tang Dynasty. Hong Kong:
Art Museum, The Chinese University of Hong Kong, 2015.

(4R (EEFGANN=ERIE) . BE FREPXKREXMEE, 2015,

13. (Editor and Essay Contributor) Collected Essays of A Legacy of the Song Imperial Archives: 1010t
Anniversary of the Chunhua Ge Model Letters. Hong Kong: Art Museum, The Chinese University of Hong
Kong, 2003.

(fREEREX) (WEER: (ZHEnh) TIZ) 1010 FLSHXE) . BF BEBPXKREXYE,
2003,

B. Book Chapters EZ:HX
1. “The Art of Oracle Bones: Calligraphy of Oracle-Bone Script and Bronze Script in the Collection of the Art
Museum, The Chinese University of Hong Kong,” in Li Zong-kun ed., A Legacy of Elegance: Oracle Bones
Collection from The Chinese University of Hong Kong. Hong Kong: The Chinese University of Hong Kong
Press, 2017, 233-247. (English)
(FBEG BEPXARBXYEBFEXRESXEEZNRTR) . (AESE BERCKRERER
BEY , BB KB AIL, 2017, & 215-232, (Chinese)

2. “Oracle-Bone Studies: Collection, Research, and Recent Developments of Oracle Bones at The Chinese

University of Hong Kong,” in Li Zong-kun ed., A Legacy of Elegance: Oracle Bones Collection from The



Chinese University of Hong Kong. Hong Kong: The Chinese University of Hong Kong Press, 2017, 203-213.
(English)

(REEG BBPXARBNRBIE. TREHERN), (AEDRE EBTXRBEFEER) (F
B hKREH Ait, 2017), H 191-202, (Chinese)

“The Cultural Connotations of the Rubbings Collection of Bei Shan Tang,” in The Bei Shan Tang Legacy:
Rubbings of Stone Engraving and Model Calligraphy. Hong Kong: Art Museum, The Chinese University of
Hong Kong, 22—-31, (English)

b Z AR SCURR), (bR BAsRZITRA), BF FEPIXKREYEE, 2015,
B 22-31, (Chinese)

“Poems in Running Script by Liang Tongshu and Weng Fanggang: A Political and Cultural Narrative of Mid-
Qing Calligraphy,” in Harold Mok ed., The Bei Shan Tang Legacy: Chinese Calligraphy. Hong Kong: Art
Museum and Department of Fine Arts, The Chinese University of Hong Kong, 2014, supplementary
catalogue, 63-73. (English)

(RREE. $77M (TELRE) SERERPHBUS. XMUHHESNMER), EXRIHm: (JtW
N EPI ) (BH BERPXRBENARYE, 2014), T, H 340-351, (Chinese)

“The Influences of Weng Fanggang and Yi Bingshou on Stele-calligraphy Tradition of Guangdong,” in Lin
Yajie ed., Catalogue of the History of Guangdong Calligraphy (Guangdong lidai shufashi tulu). Guangzhou:
Guangdong People's Publishing House, 2004, 1107-1111.

FHMAFREHERSAERNTE) KEATR (BREREELESR). BN BERAR
HhRktt, 2004, B 1107-1111, (Chinese)

C. Articles ;@3

1.

“The Linkage between the Art Museum, The Chinese University of Hong Kong and the Model-Letter

Compendia of the Chunhua reign” (Xianggang zhongwen daxue wenwu guan yu chunhua getie de yinyuan),

Xiling Academic Magazine of Traditional Arts (Xiling yicong), no. 94 (October 2022), 13-19.
(BEBEPXREXYEE C2A@E) MRZ), (AAREFR) 2022 4F£ 10 H (4% 94 H),

" 13-19,

“Ten Treasures of Bei Shan Tang: The Legacy of 50 Years of Ingenuity,” “Master-Insight.com,” 13 June 2022.
KIEW+EY —FEMEA S0 ), [WRAZ% | 4845, 2022 £ 6 B 13 H, https://www.master-
insight.com/?p=298482

“Reflections of Zhao Mengfu’s Thoughts on Chinese Calligraphy,” in Chen Ye ed., Appreciation,
Communication and Historical Relics: Research Papers on Regional Art History, Fifth Series (Jiancang, jiaoliu,
shiji: diyu meishu shi yanjiu lunwen ji di wu ji). Hangzhou: Zhejiang Gongshang University Press, 2022, 289—
304.

(BREHEMENER), B4R (ER-TR-
SITIRABHARE, 2022), B 289-304,

REMXESERE) (FM:

“A Study of Wu Rongguang’s Collectors Circle and Literati Gatherings with the Perspective of Intellectual

History,” in Xue Longchun ed., Collection and Connoisseurship in the Historical Context. (Lishi mailuo zhong


https://www.master-insight.com/?p=298482
https://www.master-insight.com/?p=298482

10.

11.

12.

de shoucang yu jianding). Beijing: Peking University Press, 2022, 185-228.

(RENNEFHEHRERLHBEARTR), BEEETHE (FLRETHOBEHEEE) (Jbx: R
KE Y ERit, 2022), H 185-228,

“Rubbings Reflect History: The Connotations of Dingwu Lanting and You Xiang Lanting (Lanting Preface of
the Southern Song Grand Councillor You Si),” The National Palace Museum Monthly of Chinese Art, no.
462 (September 2021), 20-31.

IR —AR. (EXET) H OFERT) OIXhER) , (EXWAT) 8 462 H
(20214 9 8) , H 20-31,

“The Study of the Seal Impression Catalogue of Chuanputang Collection (Chuanputang cangyin jinghua),”
in Proceedings of the Sixth International Symposium “Seal Study at Gushan” of Xiling Seal Engraver’s
Society (Diliujie “gushan zheng yin” xiling yinshe guoji yinxue fenghui lunwenji). Hangzhou: Xiling Seal
Engraver’s Society Publishing House, 2020, 224-234. (peer-reviewed)

(EEEFEEENEE) AWM, (FEXE [ILEEE] RNt BERENBIES/XE). M |
WENA AR, 2020, H 224-234, (REZ)

“Brothers of the Previous Incarnation: A Long-standing Relationship between Yi Bingzhou and the Families
of Ye Menglong,” Chinese Calligraphy (Zhongguo shufa), no. 8 (August 2020), 84-91.
(Bt B—FARSHUESERENIEHE)  (PESBE) 2020 F 8 i, H 84-91,

“A Study of the Rubbing Versions of Shigi tie (On the Seventeenth Day),” China Calligraphers Association
ed., Tradition and Period Style: The Establishment of the Study of Wang Xizhi and Two Wangs, and the
Contemporary Chinese Cal/igraphy Beijing' Chinese Calligraphy Press, 2020, 249-277.

(L) BREARGHR) | EXxmeER (ERZEL-TEBHERE)Y . (BR-&FK
MELZD EPI[L\E’\JJZPc;%%iﬁi% I ;%El E) o dEm: FAHARM, 2020, E| 249-277,

“Zhao Mengfu’s Ci-poems of the Pure Land in the Tune of Wang Jiangnan and Related Questions,” in Wang
Liangi and Wu Gan eds., International Symposium Proceedings of Re-study of Zhao Mengfu (Zhao Mengfu
zai yanjiu guoji xueshu yantaohui lunwenji). Shanghai: Shanghai Calligraphy and Painting Publishing House,
2020, 192-211.

(HERE (B ImF1LE) XEMEE)  TEE. REIH (EREFMRBERENHT S
X&) . B EEZUWRRI, 2020, B 192-211,

“Notes on the Installation of the Exhibition ‘Unrivalled Calligraphy: Yan Zhenqing and His Legacy’ at the
Tokyo National Museum,” The National Palace Museum Monthly of Chinese Art, no. 432 (March 2019),
108-119.

(RRBEEYE [EE R ——BENERARKREEER] GRAR), (MEXWATI) % 432
#7 (20194 3 B), H 108-119,

“Profound and Natural: The Art of Fung Hong-hou’s Seal-carving,” in Proceedings of the Fifth International
Symposium “Seal Study at Gushan” of Xiling Seal Engraver’s Society (Diwujie “gushan zheng yin” xiling
yinshe guoji yinxue fenghui lunwenji). Hangzhou: Xiling Seal Engraver’s Society Publishing House, 2018,
1445-1466.

(ERER. BaaA BRENSLEMN), BRMMA (FEXH/E [IILEEE] FE%ENitBIRED
BlEgiRXE). vul: FRENALH AR, 2018, H 1445-1466.

“A Study of Guangdong Intellectuals with the Song Rubbing of the Stele for Li Sixun from the Collection of
Art Museum, The Chinese University of Hong Kong,” Orientations (Meicheng zaijiu) no. 6 (2016), 22—-37.
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13.

14.

15.

16.

17.

18.

19.

20.

(BEAPXREXMERRA (FEAM) HEmBNEe)  (KHEX) 2016 £ 6 #, B
22-37,

“A Preliminary Study of Stylistic Change and Iconology of Ancient Graphic Seals with the Gift of Bei Shan
Tang of the Art Museum, CUHK,” in Inscribing with Forms: International Symposium Proceedings of the
Study of Graphic and Non-Chinese Seals (Zhuanwu mingxing tuxing yin yu fei hanzi xitong yinzhang guoji
xueshu yantaohui lun wenji). Hangzhou: Xiling Seal Engraver’s Society Publishing House, 2016, 360-371.
(peer-reviewed)

(BREEMEMRRSS. BRERNEEREE ‘It ZREEBFXRBXYEEIKE), (Y
$aF. BERENEIPEF RANZ RSB GRIE). v AL AR, 2016, B 360-
371, (BED)

“A Study of the Record of the Goddess Magu Altar in the Treasured Bookcases of the Imperial Libraries
(Shiqu baoji),” Chinese Calligraphy (Zhongguo shufa), no. 3 (2016), 110-120.
KBERER) P& (AREhliEse) HRRE), (FEEX) 2016 F£5 3 4, & 110-120,

“The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy,” Orientations 46 no. 8
(Nov—Dec 2015), 96-101.

“Notes on Professor Yu Ying-shih’s Lectures: ‘Reflections on Study of Chinese History’ and ‘New Asia
College and Research of Chinese Humilities’,” Mingpao Monthly, 50: 1 (January 2015), 29-38.

(CHREFREBE— [PEEARMNERRE] X [FHEEREFEAHE], (BHRATD
#£505%E 18 (2005%F 1 8), H29-38,

“The Making of the Stele of the Preface to the Sacred Teaching and the Rubbing formerly Collected by the
Tower of Mountain Snow (Yuexue Lou) of the Art Museum,” Lu Xun Academy of Fine Arts (Meiyuan), vol.
189, no. 5 (2014), 68—74. (peer-reviewed)

(Bgim (R EHF) ZINRZER XA SRERA), (X30) (BMENEMR) 48 189 H (2014
F5H) EHes74, (KED)

A Study of the Seals and the Lanting Preface of the Southern Song Grand Councilor You Si,” in the
Proceedings of the Fourth International Symposium “Seal Study at Gushan” of Xiling Seal Engraver’s Society
(Bainian xiling yayun liufang disijie “gushan zheng yin” xiling yinshe guoji yinxue fenghui lunweniji).
Hangzhou: Xiling Seal Engraver’s Society Publishing House, 2014, 565-580. (peer-reviewed)

(ARIFEEHANYR -——UERPXREEERE [FHE (FF)] Rie), mRmitss (BFE
% HERERT SBWE [INLEEEN] PR N BIBRENBIE 3w ED). b P ENRL I kR4t
2014, H 565-580, (&KEE)

“The Rise of Epigraphy (Jinshixue) and Stele-calligraphy in the Mid-Qing Period: A Study of the Stele for Xia
Cheng once in the Collection of the True Connoisseurship Studio (Zhenshangzhai),” in the International
Symposium Proceedings of the Xiling Seal Engraver’s Society. Hangzhou: Xiling Seal Engraver’s Society
Publishing House, 2013, 751-761. (peer-reviewed)

(REEBNEABRYERSTHSALHBBEENFR), (20t BESNTE 2mRXE)
BN PR ENAL i ARAE, 2013, B 751-761, (KEZE)

“Bronze and Stone Links: Zhejiang Calligraphers, Huang Yi and Clerical Calligraphy of the Qing Dynasty,” in
the Symposium Proceedings of Huang Yi and Epigraphy (Huang Yi yu jinshixue lunji). Beijing: The Forbidden
City Publishing House, 2012, 228-245.



21.

22.

23.

24.

25.

26.

27.

28.

(ERRGESE IWIER. AHRERED), (RPUSHRBERRK). LR HEME AR,
2012, H 228-245,

“Notes on Professor Wang Fan-sen’s Lectures (The Fourth Yu Ying-shih Lecture in History),” New Asia Life,
39: 9 (May 2012), 8-13.

(GCENFRED [ RERFEEFERFBE ] FEERMRAEENBUAH) (F—E NEHRAAREHNA
Ri——RENESAT. BNam (Exi) KHM] 2012443 A 31 H, £ [ERNARE
EffE? ——ERERABHOBOGHK] 2012 F 4 B3 H), (FE4E) £395F 98 (2012 F
5H), B 813,

“Chen Li: A Passionate Confucian Educator in Turbulent Times,” The National Palace Museum Monthly of
Chinese Art, no. 349 (April 2012), 22-33.
(g AERBEEANBEER), (MEXWAT) 583494 (2012 £4 B), H22-33,

“Reflections on the Rise to Fame of a Calligrapher: A Case Study of Yongxing,” in Sun Xiaoyun and Xue
Longchun eds., Back to the Origin: International Symposium Proceedings of the Study of the Art of Ancient
Calligraphy (Qingxun giben gudai shufa chuangzuo yanjiu guoji xueshu taolunhui lunwenji). Nanjing:
Nanjing University Press, 2010, 362—-385.

(BR— [F2R] EEANEE RekEEZRERNBR)  BRE. EESHK (FHE
HA HREEZREMRBBRENRER/IE). BR BRABUHRIE, 2010, H 362-385,

“The Characteristics and Model-calligraphy of Zhang Zhao and His Influence,” in Harold Mok and Chen
Yafei eds. International Symposium Proceedings of Couplet, Model-Letter Tradition and Calligraphy (Shuhai
guanlan er yinglian, tiexue, shuyi guoji xueshu yantaohui lunwenji). Hong Kong: Department of Fine Arts
and Art Museum, The Chinese University of Hong Kong, 2008, 449-474.

GREMBEZRE. ERRAREZE), (FBER- Bk 12 SZEBBRSENHTEHRX
£). B BEPXKRBBMR. XYW, 2008, § 449-474,

“Reflections on the Change of Fame of Zhang Zhao,” The National Palace Museum Monthly of Chinese Art,
no. 293 (August 2007), 106—-115.

(ERFNAHC——HRBHEEINMEELH RS HLNER), (XA TI)E 293 i (2007
F£8H), =H106-115,

“Reflections on the Studies of Art History and the Paradigm Formation: A Case Study of Huang Shen’s
Colour Landscape,” Journal of Gugong Studies (Gugong xuekan), vol. 3 (2006), 350—-368. (peer-reviewed)

(HER, £ #AHPENEE——DRE(RELIK) HAHTL), (B=EET)) 4858 3 35 2006,
H 350-368, (&HEE)

“A Study of the Chunhua ge Model-Letters in the Freer Gallery and its Related Versions,” Taida Journal of
Art History, no. 20 (March 2006), 19-78. (peer-reviewed)

(BB CZAENE) REWRR), (FERBENLHARAENELHRET) 20 # (2006), B
19-78, (KEL)

“A Case Study of the Tracing Copy of Gu Kaizhi’s Lanting Gathering after Guo Zhongshu,” The National
Palace Museum Monthly of Chinese Art, no. 275 (February 2006), 47-59.

(BrREBH—— (F) FEE(EHEHTHRER) Blig) (XEXWATI) % 275 H1 (2006 F
2R), B 47-59,



29.

30.

31.

32.

33.

34.

35.

“The Implication of Dai Benxiao’s Landscape Album,” The National Palace Museum Monthly of Chinese Art,
no. 264 (March 2005), 32-43.

(MABR——FAF (WK BT, (MEXHWATI) % 264 8 (2005 F3 B), H32-
43,

“Reflections on the Connoisseurship of Chinese Calligraphy: A Case Study of Huai-su’s Autobiography,” in
the Symposium Proceedings of Huai-su’s Autobiography and Tang Cursive Calligraphy (Huaisu zixu yu
Tangdai caoshu xueshu taolun lunwenji). Taipei: The Chinese Calligraphy Society, He Chuangshi Arts
Foundation and Chinese Cultural Relics Society, 1-41 (the fourth essay).

(HMRFZENRE——INER (B FRMRAG) . (EZXEREBEREZEMNRARX
£) . =it pEEZESEe [RAIKELIENESE. PEXYETF, 2004, BH 141,

“A Study of Chunhua zutie in the National Palace Museum,” The National Palace Museum Research
Quarterly, vol. 21, no. 4 (Summer 2004), 57-110. (peer-reviewed)

(B =gk C2HEnE) R, (ME8nZET) £ 2155 48 (2004 £8F), B 57-
110, (KEE)

The Social and Cultural Circumstances of Late Ming and the Development of Clerical Calligraphy in Early
Qing,” in Harold Mok ed., Wiping Dust on the Road of Erudition: Collected Essays on History of Chinese Art
(Xuedao yangchen Zhongguo yishushi lunwenji). Hong Kong: Department of Fine Arts, The Chinese
University of Hong Kong, 2003, 43—64.

(PRBVXUMEFRERBEER), ERXRRIRK (BEIGE: FRENLHRXE). E &
AR KEBERTR, 2003, H 43-64,

“A Study of the Prince Su Version of the Model-Calligraphy from the Imperial Archives of the Chunhua Era,”
Chinese Calligraphy Studies (Shufa yanjiu), vol. 116, no. 6 (2003), 32-58. (peer-reviewed)

(GE/LEE) BRAMR), (ZXM5) # 116 #7 (2003 £ 6 #f), H32-58, (KE®)

“A Study of the Characteristics and Versions of the Extant Chunhua getie,” in the Symposium Proceedings
of A Legacy of the Song Imperial Archives 1010 Anniversary of the Chunhua Ge Model-Letters (Mige
huangfeng Chunhua getie kanke yiling yiling nian jinian lunwenji). Hong Kong: Art Museum, The Chinese
University of Hong Kong, 2003, 14-63.

=BG EHRARETAR), (WEER: C2LEbE) FZ 1010 FLR/mIE). BE &
AR KREBEX R, 2003, H 14-63,

“Yi Bingshou’s Clerical Calligraphy and His Influence: Examples from the Art Museum Collection,” Journal
of Calligraphy (Shufa congkan), vol. 71, no. 3 (2002), 52—-61. (peer-reviewed, selected into An Advanced

Reader In Chinese Art History, The University of Kansas, 75-89.)
(REAXYEBRMERFREMARTE), (EEFTI) 4718 (2002 £3 3 #), H 52-61,
(KEE)

https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%2

0Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4

D. Conference Papers Tffsf &%

1.

“Hidden Treasures: On the Historical and Cultural Significance of the Ten Treasures of Bei Shan Tang and
the Lanting Preface from the Collection of the Southern Song Grand Councillor You Si,” in the Symposium
“The Appreciation, Collection, Aesthetics and Dissemination of Rare Rubbings of Steles and Model

Calligraphy,” organised by Beijing Palace Museum (22 October 2023).


https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%20Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4
https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%20Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4
https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%20Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4
https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%20Art%20History(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4

[BFEENER—ERtUTE, FERTFFE2ANEEXXUER] [RERET #IG2ARN
LRE X IEE | BWEE, R EEYkTM (2023 F 108 22H) (EHR).

. “Rubbing of Inscribed Weight of the Qin Dynasty by Chen Jieqi in the Collection of the Art Museum CUHK,”
International Symposium on Chen Jieqgi’'s Academic Thoughts and Epigraphic Research,” organised by
Weifang Municipal People’s Government and Xiling Seal Engraver’s Society (21-22 October 2023).

[BEBPXRBXYERRN B0 (S ZAEREE] | [ROMEBHIERREAXFHRE
BEMEE] | BTMARBS RSN EH (20234410 5 21-22H) .

. “Creating Value: A Case Study of the Bei Shan Tang Rubbings Collection,” in the 8™ Forum for Curators of
Chinese Art “Transcending Boundaries: Towards a New Era of Curating Chinese Art,” organised by Bei Shan
Tang Foundation (5—7 October 2023).

[RIEEE: MItEmislGEAs]  F/\EFEENEYERE [BRFR EnfEERR
ROFEAR] | StEEESTH (2023F10857H) .

. “Near and Far: The Cultural City Shanghai and Guangdong Elites in Late Qing and Early Republican Era,” in
the “International Symposium on Calligraphy and Painting of the Millennium Shanghai,” organised by
Shanghai Museum (28-29 October 2021).

[EiRER: BRRY LEXZ2EMRERUER] | [BLTEEREESSENMEE] e
YR (2021 £ 10 A 28-29 H) &

. “Revisit of the Making of the Stele of the Preface to the Sacred Teaching,” in the “Workshop on the Study
of the Steles of the Han and Tang Dynasties in Shaanxi,” Organised by Zhejiang University Museum of Art
and Archaeology and the Institute of Humanities and Social Sciences, Beijing University (29 April 2019).
[EFELEG WA (KRIERF) ZIRE] . [REEERZMRIES] . IRBEER
HELEMERIERABAXHBMRREH (2019F 4 8 29H) (EHR) -

. “The Connoisseurship of Rubbings and Calligraphic Origins of He Shaoji,” in the “Symposium of He Shaoji’s
Calligraphy,” Hunan Provincial Museum, Zhangsha (8—10 January 2016).

[T ARE VNS E A RIBERR ], [FRESEENBNMNE] RVABEEEYE (2016
#£1H8810H) .

. “A Study of Shigi tie (On the Seventeenth Day) in the Art Museum,” in the International Forum “Past and
Presence of Chinese Calligraphy,” Jiangsu Calligraphy Academy. The Forum was jointly organised by the
Chinese Calligraphy Academy, Chinese National Academy of Arts (28—29 December 2014).

[# (L) RARZNBEE——FpXYEAREREATHE] , [ERNELETR]
EmiE TIEREEAR TN PRIZENTRE T EE AR B (2014 £ 12 A 28-29 H) (EHIR) -

. “Reflections of Zhao Mengfu’s Thoughts on Chinese Calligraphy,” in the “The Jewels of Chinese Painting
and Calligraphy: International Symposium on Iconography and Art History for the Sixtieth Anniversary of
Shanghai Museum (Shanghai bowuguan jianguan liushi zhounian Hanmo huicui tuxiang yu yishushi guoji

xueshu yantaohui), Shanghai Museum (3—4 November 2012) (published).



[BREHZBNER] [ LEEMERRATEAF HEEE——BRUEBNEERENTHE]]
tisEYeE (2012411 A 3-4H) (EHK) -

9. “Tracing the Origin: To Preserve the Distinct Identity of the University Museum in Globalization,” University
Museums and Collections (UMAC) XII Annual Meeting, National University of Singapore (10-14 October
2012).

10. “A Study of Weng Fanggang (1733-1818): Intellectualism, Style and Collection Culture of Calligraphy in 18t
Century China,” First Heidelberg Colloquy on East Asian Art History, Institute of East Asian Art History,
University of Heidelberg (14-17 September 2006).

11. “Extant Versions of the Chunhua getie in Hong Kong, Taiwan Regions and Overseas,” “International
Symposium on the Chunhua getie and the Calligraphy of Wang Xizhi and Wang Xianzhi” (Chunhua getie yu
er Wang shufa yishu xueshu jianshanghui), Shanghai Museum (22—-23 September 2003).
EshkAEHE CEemh) G4t , [ UM 8 [ZF] SEENBNEEe
LigtEyeE (2003 9 F 22-23 H) .

Exhibitions [RE&

A. Curator REA

1. Artistic Crosscurrents from Guangdong: Selected Painting and Calligraphy from Late Qing to Republican
China (Collection of the Art Museum, The Chinese University of Hong Kong), for the Fiftieth Anniversary of
the Art Museum, The CUHK (Full Version: Galleries | and Il, 22 April-18 May 2022; Lite Version: Gallery I,
3 June-21 August 2022)

B2 BEERBEREERE (BERXKREXYERR) | EBPXRBXYE (BRK

BEE—K ., 22/4-18/5/2022; &5Ehk: EEE_, 3/6-21/8/2022)

2. Artistic Confluence in Guangdong: Selected Painting and Calligraphy from Ming to Mid-Qing China
(Collection of the Art Museum, The Chinese University of Hong Kong), for the Fiftieth Anniversary of the Art
Museum, The CUHK (1% Phase: Gallery |, 29 January—16 May 2021; 2" Phase: Gallery | and Il, 29 August—

19 December 2021).
(BB PRERHEREERE (ERPXKREXYER®) | BEPXXREXYEE (B—H5
29/1-16/5/2021; 5 —HB: 29/8-19/12/2021).

3. A Legacy of Elegance: Oracle Bones Collection from The Chinese University of Hong Kong, for the Sixtieth
Anniversary of the United College, at the Art Museum, The CUHK (Gallery I: 12 August—17 September 2017;
Virtual Exhibition: 15 September 2021—-31 August 2022).

[BHESR BEERINXKREREFER] | EBPXKREXYE (RE—: 12/08-17/09/2017; EH#E
FRE: 15/9/2021-31/8/2022)

4. The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy, Art Museum, The Chinese
University of Hong Kong (17 October 2015-31 January 2016, Preview, 1%t and 2" phases).
[HEUrRk & RS AR | FE R XKECHE (17/10/2015-31/01/2016, TER. F—K_H) .
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o)

. Collaboration/ Executive Curator SR E / IfTREAN
Rare Rubbings of the Song Dynasty, at Hall of Literary Brilliance (3 ZE® Wenhua Dian), Beijing Palace
Museum (16 September to 5 November 2023, collaboration).
[RALEET ) —— BRSNS ] | dE RS @R SCER (16/09-5/11/2023, &t RE) .
https://ggzlquanjing.dpm.org.cn/scene/t3sLWFozLntVZQvgBTmIcdAH6MPbkD63/20230922 stml/tour.ht

ml?from=onlinegugong&exhibit_id=165&exhibit id=165 (Virtual Exhibition EiFEE)

The Collection of Pan’s in Suzhou of the Qing Dynasty, at Suzhou Museum (20 December 2019-6 May 2020,
outgoing loans).

[7RFRELE ——BRENBRAUGE] . BRNEEE (20/12/2019-6/5/2020, fEfR) .

Unrivalled Calligraphy: Yan Zhenging and His Legacy [BEE M —EE&Fz 2z A B A 7-&% |, atthe Heiseikan,
Tokyo National Museum (16 January—24 February 2019, outgoing loans).
[EEZ% EEMKERRELIRR] | RRBEEYETREE (16/1-24/2/2019, fBR) .

Reminiscences and Spirits: National Catalogue of Precious Ancient Books Special Exhibition (Minzu jiyi
jingshen jiayuan guojia zhengui guji tezhan), National Library of China and National Museum of Classic
Books, Beijing (15—24 July 2016, outgoing loans).

[RETIE BHRE——ERZELESR] . tRERESERERAERYEE (15-24/7/2016,
B .

The Bei Shan Tang Legacy: Chinese Calligraphy, Art Museum, The Chinese University of Hong Kong (2"
Phase, 12 April-16 November 2014).
[HEdikdE: FEEE] (B2H) | EEFXKRBEXYE (12/4-16/11/2014) .

From the Treasure House: Jewels from the Library of the Chinese University of Hong Kong for the 50t
Anniversary of The Chinese University of Hong Kong Library, at Art Museum, The CUHK (9 January—19 May
2013, collaboration).

[BEEPXRBR+EAFLY (88K BEPXRBEERLERE.] BEPXKREXYEE
(9/1-19/5/2013, SHRE) .

. A Legacy of the Song Imperial Archives: 1010" Anniversary of the Chunhua Ge Model Letters, Art Museum,

The Chinese University of Hong Kong (6 December 2002—-23 February 2003).
[WEZE LB FIZ 1010 Fio& | RE BFERXKRBXXYEE (6/12/2002-23/2/2003),

Conference /Public Lecture Organiser BT &i% / ABEE T A

1.

“Artistic Crosscurrents from Guangdong” Online Lecture Series, Speakers: Dr. Tong Yu, Dr. Liang Jiyong and
Dr. Peggy Pik Ki Ho, Art Museum, The Chinese University of Hong Kong (23 February, 4 March and 8 April
2022).

[E2ME | EBERY, #F EFEL REKFIROBEBL FERXKRBXYE (2022
F2H23H.3A4HX488H) .
http://www.artmuseum.cuhk.edu.hk/en/training/current/detail/246
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https://ggzlquanjing.dpm.org.cn/scene/t3sLWFozLntVZQvgBTmlcdAH6MPbkD63/20230922_stml/tour.html?from=onlinegugong&exhibit_id=165&exhibit_id=165
https://ggzlquanjing.dpm.org.cn/scene/t3sLWFozLntVZQvgBTmlcdAH6MPbkD63/20230922_stml/tour.html?from=onlinegugong&exhibit_id=165&exhibit_id=165
http://www.artmuseum.cuhk.edu.hk/en/training/current/detail/246

2.

“Artistic Confluence in Guangdong” Online Lecture Series |, Speakers: Dr. Peggy Pik Ki Ho, Dr. Liang Jiyong
and Prof. Lawrence Chi Hung Yim, Art Museum, The Chinese University of Hong Kong (10 September, 22
October, and 5 November 2021).
(BB B LEEERY ", #F ABRHEEL. REKEIRBESELR, EEPIXRBXYE
(2021FF9 8 10H. 10 B 22 HX 11 A5H) .
http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail /226

“Artistic Confluence in Guangdong” Online Lecture Series |, Speakers: Dr. Peggy Pik Ki Ho, Dr. Zhu
Wanzhang, Dr. Liang Jiyong and Prof. Lawrence Chi Hung Yim, Art Museum, The Chinese University of Hong
Kong (26 February, 12 March, 9 April, and 7 May 2021).

[EWEI] BLBERS—, #E IBEHEEL. KEEHE L. REKELRESHEIR &8+
XKREXHEE (202152826 H. 38 12H. 4898Kk5R878) .
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/25

“Research, Conservation and Collection of Chinese Rubbings,” Speakers: Prof. Shen Fu, Mr. Shi Anchang,
Mr. Hu Haifan, Mr. Tomita Jun, and Dr. Peggy Pik Ki Ho, Art Museum, The Chinese University of Hong Kong
(17 October 2015).

[EEESRZIIAMMIREE. RERKE] , #FF BHEUR. RLEEE. HBRELE. EBE
FERfIEBEE L, EBPIKRENXYE (2005F 108 17 H) .

https://www.cpr.cuhk.edu.hk/tc/event/research-conservation-and-collection-of-chinese-rubbings-

public-lecture-series/

“The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy,” Weekend Lecture Series,
Speakers: Mr. Wang Liangi, Prof. Peter Yip Keung Lam and Mr. Guo Yuhai, Art Museum, The Chinese
University of Hong Kong (14 November 2015, 19 December, and 23 January 2016).

MHEWikes: ihsszlnA | BREERY), #E TERELE. MERHBERBERELE, EEF
NXREXYEE (2015F 11 514 H, 12 8 19HK 2016 F1 A 23 H) .

Lectures and Invited Talks 3R &% 5% BE

1.

2.

o

[BmBES |, PEXAEERE FENXRBREXAHRM (2024 F, 3#£9:5E)

[ Chinese Painting H 422 | & [Lingnan School of Painting 82k |, HFEPXKEZENE FAA
1600A } FAA1600B [Artistic Traditionsin China FIEZE#T{E% | 272 (2024 £ 1 B 29 % 31 H.
2B5Kk7H.3H25k27H. 4R 8% 10H)

[ RIERRA S & [HElL+8] EEEZSE] BBHXKREXYEE (2023 F 10 A 18
H)

[BEFEPXKRERE]| , FEPXKRENEZER GENALLL2 [BRHBEER]| FE (2023 F
9829 H)

(W 8 BWNTE], [ZREFS AREMRERXUEREETE] , FBPXK
BEENBEMN P (2023F8 A 8 H)

[Emsh BAREELHARN—LEBE]| EE T BRE NERIIXXEEGRAS RN
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http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail/226
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/25
https://www.cpr.cuhk.edu.hk/tc/event/research-conservation-and-collection-of-chinese-rubbings-public-lecture-series/
https://www.cpr.cuhk.edu.hk/tc/event/research-conservation-and-collection-of-chinese-rubbings-public-lecture-series/

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

~

IRBH AR (202354 B 15 H)

(52 Ek] , BEERBELERER [FREREEMR R ZHHELPHESLHR]| (2022 F 4
B 30H)

[ [B2mE BEEZREEREER] ——XITRHBNEREEANRE] , EEHIIXKREX
itE (2022F 4 A8 H)

[ Lingnan School of Painting 4882k | , BFEFP X AKEEFZR FAAL1600A & FAA1600B [ Artistic
Traditions in China R ZHE4% | 58 (20224F£ 2821 %k23H. 387Kk 9H) ;

[ [EE)] RERBREEREE |, 8P XKEBEMNER FAASS102 [HR4AEE | FE (T
BEERBRER) (2021 F 115 19H)

[EUmEE: BPHERNXEHL] | EBTXREXYE (2021F9F 10H)
[#:E [EME)I AEFTHERESE] | RE, FETXKREXWE (202142 F 26 H)

[PEGEELEE | FREXLHERE BFBPXABRBELMREET (2018, 2019, 2021 - 2022
F, 6-8:8)

[PREEERREN] BE, PREXCHERE, FERIIXKREPEAHRF (2015-2020)

MERMR: [Helikd: #ihszlinA] REMEARRIRAER] . [P IENENEY
Bk RE BBPXKRBEMNR (20192 [ 1H)

[EEZE BEET? | RYEAREKREEEE (2018 £ 10 A 25 H)
[hEEHEZR ]|, BBKMEE (201848 5 29 H)
[XXPtefrmEERE |, FRESMRIERE FEARBHEXESSM (2017F9 A 16 H)

[(BERZEHHERR) FOtLERLEELR], [BH5H—FrE8ag8E % ERR 2017
ENRmE] , EAPAREEE (2007F5 521 H)

ek - XAREAR—IR BB R X REMERNERD, | | BREEREERAEEDEE
BERS, IERERAZEYE (2006 F7 H 24 H)

[EHBABE—EZERRTHE [E—RERE] REETRE] , FBTIXKRELH (2016
F2R1H) (FH)

[HEWkE: BEARXREXYEEEEE], [#EIERZIMANHREE. RELBE] A5HE
BRI, FEBERIXKREXYEE (2015 F 10 A 17 H)

[ [RER] 0 hARERELEERW |, [THEHER] BE BFEDIXKRBHBEH
RFT (2015F 9 B 21 H)

[FEELAEREKEE] | [EWMEEIFE 2015-2016] , EHNIEEINEFRE (2015 £5)
[EHEREER CEURE) kAl AREAREYE (2014F 18 201H)

[E8 20 L FBWIR AT RLWGE: BPAXYERRAE] , [EherEg] B &
BRXKREEMREMESH (2013F 11 29 H)

[XXipdtliE ], [FREESWHRXERE]  BBERBFXEESR (2013F2/2H)
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28. [dtikd: FEEZZE], [TPREEEHRRERE]  BERBHEXEEBZR (2014F 11 5 8
H)

29. [ GEALBAnh) BHUHEERAHR ] [BUHRE 55 HEARENERE] BNEERY), tx
=Yk (200104 12 B 17 H)

30. [BREZNZBEECNE] , [EAENEECESMEERY: PEEX] , FEEWNE
(2004 £ 4 B 3 )

Online Resources and Educational Videos 4f F & B RB B &
1. Exhibition: Rare Rubbings of the Song Dynasty 4%k 71— —MMEI2 A Kr . (2023)
a. Online Lecture

https://youtu.be/QQwZTGPJLbw?si=c3nM6ijr25EgB23yv

b.  Educational Videos
Highlights of Rare Rubbings of the Song Dynasty | (in Mandarin)
[RIpBN—— WA ARR] REBE | (LB
https://youtu.be/WEZ8tkdzxwA?si=muYUg2z qv3JolW5

2. Gugin Promotion Programme HE#HEETE] (2023)
Educational Videos
a.  Cultivation on the Strings 3K EE Nt 42 Y3ESE
https://youtu.be/7TjrmJQTIH8?si=GLMXPxQ_dBjs kKt

b.  Art Encounters: Sou Si-tai  “Enlightening Resonance” X E:EE T #HEH [EZIEERE]

https://youtu.be/9NkXgmPsKol?si=tZRzAgKhBFgZjZV9

3. Exhibition: Artistic Crosscurrents from Guangdong: Selected Painting and Calligraphy from Late Qing to
Republican China (Collection of the Art Museum, The Chinese University of Hong Kong) (2022)
a. Online Lecture Series (Principal Investigator, Speaker and Moderator)

http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail /246

b. Educational Videos
i (Host) “Welcome to this Museum” (Guest: Mr. Wong Sau Ping Adam), “Art Encounters,”
jointly presented by Art Museum and Alumni Affairs Office, The Chinese University of Hong
Kong (11 July 2022)
(EF) [Eaamz|REEYE! | (FE &#gTY9RE) . [XERET] &8
NAEYMEERRAEZHEESR (2022 £ 7 B 11 H) https://youtu.be/WUtwlsgHnHI

ii. (Host) “Pass It On” Part 2 (Guest: Prof. Chan Sun On Hector), “Art Encounters,” jointly
presented by Art Museum and Alumni Affairs Office, The Chinese University of Hong Kong
(25 June 2022)
(EF5) [80-£-15] TR (FE BIREER)  [XERETF] EBFIKREX
WERRKETEEZE, (20224F 6 B 25 H) https://youtu.be/WUtwlsgHnHI
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https://youtu.be/QQwZTGPJLbw?si=c3nM6jr25EgB23yv
https://youtu.be/WEZ8tkdzxwA?si=muYUg2z_qv3JolW5
https://youtu.be/7TjrmJQTlH8?si=GLMXPxQ_dBjs_kKt
https://youtu.be/9NkXgmPsKoI?si=tZRzAqKhBFgZjZV9
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https://youtu.be/WUtwlsqHnHI
https://youtu.be/WUtwlsqHnHI

iii. (Host) “Pass It On” Part 1 (Guest: Prof. Chan Sun On Hector), “Art Encounters,” jointly
presented by Art Museum and Alumni Affairs Office, The Chinese University of Hong Kong
(10 June 2022)
(5 [81-£-15] L& (FE BRHLTER), [XERET] EBTIXREXDE
EREEHRER (20224F 6 § 10 H) https://youtu.be/LBIJSIPISWM

Exhibition: Artistic Confluence in Guangdong: Selected Painting and Calligraphy from Ming to Mid-Qing

China (Collection of the Art Museum, The Chinese University of Hong Kong) (2021)

a.

Online Lecture Series | and Il (Principal Investigator, Speaker, and Moderator)

http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail /226

http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/25

“Ballads of Ink from Canton” Traditional Cantonese narrative song performance (Painting
Interpretation) [ &R &EE R - ARG MHE

http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail /27

Educational Video: [HERZE= ReEih f9# B 2 (Host, Narrator, and Script Editor)

https://www.youtube.com/watch?v=bxZc gqWyVrl

Google Arts and Culture Online Exhibition (Curator and Advisor)

https://artsandculture.google.com/story/artistic-confluence-in-guangdong-from-ming-to-mid-

ging-china%C2%A0-ming-to-early-ging-art-museum-the-chinese-university-of-hong-

kong/ogXh3NQ6KFjZzw?hl=en

News coverage: I-Cable “Close to Culture” (Interviewee)

https://www.facebook.com/watch/?v=434266784353979

Exhibition: A Legacy of Elegance: Oracle Bones Collection from The Chinese University of Hong Kong

(2017)

a.

Digital Repository (in collaboration with The Chinese University of Hong Kong Library)

https://repository.lib.cuhk.edu.hk/en/collection/amoracle

Exhibition: The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy (2015)

a. (Host) Introductory Video produced by CUTV
https://cutv.cpr.cuhk.edu.hk/detail/645?lang=en

b.  (Narrator) Videos of Highlighted Exhibit
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/10

Other Videos

a.  “TVcultural programme £ A HEiLy,” Zhejiang Satellite TV #31#FH

(2 May 2024, online videos available)

#E K REEETE 5 AR ITTEER T # https://weibo.com/2110705772/OcgcsanZg

# LB =L FE#5 18 A9 — 4 # https://weibo.com/5594216204/0cpbixAl9

#E B/ EEE Y 36 JTE[I# https://video.weibo.com/show?fid=1034:5029572236738589
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https://youtu.be/LB9J5IPI8wM
http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail/226
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/25
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/27
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https://artsandculture.google.com/story/artistic-confluence-in-guangdong-from-ming-to-mid-qing-china%C2%A0-ming-to-early-qing-art-museum-the-chinese-university-of-hong-kong/ogXh3NQ6KFjZzw?hl=en
https://artsandculture.google.com/story/artistic-confluence-in-guangdong-from-ming-to-mid-qing-china%C2%A0-ming-to-early-qing-art-museum-the-chinese-university-of-hong-kong/ogXh3NQ6KFjZzw?hl=en
https://www.facebook.com/watch/?v=434266784353979
https://repository.lib.cuhk.edu.hk/en/collection/amoracle
https://cutv.cpr.cuhk.edu.hk/detail/645?lang=en
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/10
https://weibo.com/2110705772/OcqcsqnZg
https://weibo.com/5594216204/OcpbixAl9
https://video.weibo.com/show?fid=1034:5029572236738589

b.  “TVcultural programme ZK[EKXT,” I-CABLE (August 2023)
https://www.i-cable.com/ 3 & & 51/152663/ KRB X T-H A EHBEERAXYE R ERH -6

}H?utm_source=icable-web&utm medium=referral

c.  “An Aesthetic Encounter” FEIRZ£E2 Radio Television Hong Kong HHE S BIRER
“Art Market of Qing Dynasty 75 CE#TH15” (August 2023)
https://youtu.be/80MyM uphoU?si=Ib645uRurzgV6 WGV

“Lady and Painting {t 2% EBl4&82” (12 January 2022)

https://youtu.be/ULHUt2VOSGS8

d. [—BHIf| GFES) BMAHEN (2021)
(Speaker) [ZRE 75 (1607 —1646) FFEE HE |
https://youtu.be/ZZeG x20Bjw

e.  Heartto Heart Talks ZE#THE (2020)

(Moderator) Episode 6: “The Mane Event: Layered Treatment for the Hairdresser”
REEX—EIMERNER

BB 5
https://www.youtube.com/watch?v=U6iScuN7774

f.  Art Conservation Project ©EKERT{REIEE (2016)
(Script Editor and Narrator) “Story of Two-Colour Mounting” & 33k 2L

https://www.youtube.com/watch?v=_1mDVQBVP8k

Other Public Engagement Activities Hfth/) T & B R E)

1. (Organiser) Annual Gugin Concert, Gallery I, Art Museum, The Chinese University of Hong Kong (2016—
2021, 2023-2024)
(T FELERE, RE— TBPXKRBXYE (2016-2021, 2023-2024)

2. (Live Performance, Painting Interpretation) “Singing at noon: Appreciation of the Century of Art and
Culture of Guangdong with Traditional Cantonese Narrative Song,” Courtyard of Institute of Chinese
Studies, The Chinese University of Hong Kong (10 December 2021)

R|EL, BE) [TEFE RBERXEML], EEPXKRBFEUHARAER (2021 F
12 A 10 H)

—The End —
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https://www.i-cable.com/新聞資訊/152663/家國天下-中大借出國寶級文物到故宮展出-包括?utm_source=icable-web&utm_medium=referral
https://www.i-cable.com/新聞資訊/152663/家國天下-中大借出國寶級文物到故宮展出-包括?utm_source=icable-web&utm_medium=referral
https://youtu.be/80MyM_uphoU?si=lb645uRurzgV6WGV
https://youtu.be/ULHUt2VOSG8
https://youtu.be/ZZeG_x20Bjw
https://www.youtube.com/watch?v=U6iScuN7ZZ4
https://www.youtube.com/watch?v=_1mDVQBVP8k



