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Tong Yu, Sam
Associate Research Fellow

The Art Museum, Chinese University of Hong Kong

Research Projects
1. Ancient Chinese Gold Techniques ; collaborate with the conservation office of
LCSD and Chow Tai Fook master studio; Phase 1(2016 to 2018), Phase
11(2019 to 2023), Phase 111 (TBC).
2. Anthony Cheung’s collection of Qianlong’s court art.
3. Art collecting in late Qing China, with focuses of bureaucrat and merchant
collectors like Yan Shiqing(1868-1928) and Sheng Xuanhuai(1844-1916).
4. Museum collections study.

Publication
. Books
1. (Chi&En) Xu Xiaodong, Tong Yu, Carol Tang and Lai Wing Fai, Ancient Chinese

Gold Techniques II. Hong Kong: Art Museum, the Chinese University of Hong
Kong, 2023.

(Chi&En) Written by Tong Yu, with technical reports by Tan Panpan and Jijuan,
Ancient Chinese Gold Techniques. Hong Kong: Art Museum, the Chinese
University of Hong Kong, 2017.

(Chi) Xie Lansheng(1760-1831), annotated by Li Ruoqing, Tong Yu and etc.,
Dairy of The Constant Awareness Studio, Guangzhou: Guangdong People’s Press,
2014.

Dissertation
(Chi) “Ye Gongchuo(1881-1968)’s connoisseurship in Chinese art,”Hong Kong:
The Chinese University of Hong Kong, 2016.

1. Articles

Paintings and Calligraphies

1. (Chi&En) “An anonymous scroll of 108 heroes from the Water Margin
(Shuihu zhuan) ”, to be published;

2. (Chi&En) “Artistic diversions in the capital: Cantonese officials, literati and



connoisseurs in Beijing in the Late Qing and Republican Era,” in Peggy, Ho
Pik-ki eds., Artistic Crosscurrents from Guangdong: Selected Painting and
Calligraphy from Late Qing to Republican China (Collection of the Art
Museum, The Chinese University of Hong Kong). Hong Kong: Art Museum,
the Chinese University of Hong Kong, 2022, pp.286-300;

3. (Chi) “Correspondences of Ye Gongchuo(1881-1968) on exhibitions in
modern China,” in Paintings and Calligraphies Monthly, 2022.06, pp. 34-39;

4. (Chi) “Ten letters among Gao Qifeng(1889-1933), Zhang Kunyi(1895-1967)
and Ye Gongchuo(1881-1968) ,” in Ye Gongchuo studies, Vol.2, Beijing:
Bejing Fine Art Academy, 2021, pp. 156-169;

5. (Chi) “From Yan Shiqing(1868-1928) to Ye Gongchuo(1881-1968): the
changing art taste in early 20th century China,” in Ye Gongchuo studies Vol. 1,
Beijing: Beijng Fine Art Academy, pp. 130-153;

6. (Chi) “Celestial hunting in Mountain Hua: A Tang’s mural and copies after”, in
Palace Museum Journal, 2019, no.1, pp. 77-92, 110;

7. (Chi) “Ye Gongchuo(1881-1968) collecting Wang Duo(1592-1652)’s
Rubbings of Langhua Studio”, Daguan Monthly > Oct 2018, no.121, pp. 60-67;

8. (Chi) “Ye Gongchuo(1881-1968) and his concubine Zhang Ru,” in Paintings
and Calligraphies Monthly, 2018, no.5, pp. 36-39.

9. (Chi) “Ye gongchuo(1881-1968) and Wu Hufan(1894-1968): a dialogue
between collectors,” in Art Journal (2018, vol. 2): 43-57 -

10. (Chi) “Ye Gongchuo(1881-1968) and the palace museum: the interaction
between private collector and public museum in earlier 20 century China,” in
Journal of Gugong Studies (2017, vol. 18): 370-379.

11. (Chi) “Style through ages: calligraphies of the Ye family in three generations,”
in Art Journal (2016, vol. 1): 81-91.

12. (Chi) “Between worldly and otherworldly: Li Yanshan(1898-1961)'s 4 Land
Untarnished,” in Hong Kong Visual Arts Yearbook 2011. 50-85. Hong Kong:
Chinese University Press, 2012.

13. (Chi) “The curatorial committee of 1940’s Guangdong Cultural Relics
Exhibition,” in Art Journal, (2012. vol.3): 22-29.

14. (Chi) “Some problems on a poems scroll to farewell Li Suiqiu(1602-1646) ,”
in Art Journal (2011, vol.5): 41-49.

Artefacts
1. (Chi) “Chinese gold work history in four fundamental techniques, > in Suzhou

Museum eds., Gold for Glory: History, Communication and Craft (Nanjing:
Jiangsu Fenghuang chubanshe, 2020), 50-67;



2. (Chi) “Making (Qing)Chime in the Qing Dynasty: A Discourse on Chime
Instruments in 18th-Century China,” in The National Palace Museum Research
Quarterly (Vol.37, No.2), 2020.04. pp.57-92;

3. (Chi) “Gold techniques between Qin state and the Rong people,” in Tianshui
municipal museum eds., Proceedings of 1st conference on the discovery and
research of Western Rong culture, 2018, Beijing, Wenwu press, 2018, pp.67-78;

4. (Chi) “‘Loop in Loop’ and ‘Single Wire Braiding’ : Techniques for making
precious metal chains in ancient China,” in Taida Journal of Art History, 2018.
no.45, pp.1-48;

5. (Chi) “Revisiting some problems on gold and silver inlay,” in National Palace
Museum Monthly, 2018, n0.425, pp.106-113

6. (En) Co-author with Xu Xiaodong, “The Arts of Leisi and Kingfisher Blue in
Ancient China,” in Art of Asia (July-August 2017): 42-55.

7. (Chi) “The story of Jintai recluse on a gilt silver plate,” in Collectors (2017,
vol.12): 47-49.

IV.  Catalog

1. (Chi&En) Chapter introductions and entries, in James C.Y. Watt, Maggie C. K.
Wan and Jiang Fangting, Transcending Transience: Art and Culture of Late-Ming
Jiangnan, Vol.1: pp. 76- 89, 98-107, 252, 290-295; Vol.2: p. 220.

2. (Chi&En) History of gold: masterpieces from Shaanxi (Exhibition guidebook),
Hong Kong: Art Museum, the Chinese University of Hong Kong, 2017.

3. (Chi) Entries, in Mok Kar Leung eds., Double Beauty Il1: Qing Dynasty Couplets
from the Lechangzai Xuan Collection. Hong Kong: The Chinese University Press,
2016, pp. 112, 220, 236, 240-252, 256-259 and 262-26.

4. (Chi&En) Entries, in Mok Kar Leung eds., The Bei Shan Tang Legacy.: Chinese
Calligraphy. Hong Kong: Chinese University Press, 2014, pp. 308-313, 320-321,
364-367, 442-445, 448-449 and 452-453.

VII.  Other Articles

1. (Chi) “Celebrating the year of the rabbit: an exhibition guided tour,” in Ming Pao
Monthly, 2023, no.2, pp. 4-11;

2. (Chi) “New findings in the old techniques: the CUHK art museum’s current
exhibition and proceedings on gold technique,” in Artist, 2022, no.16, pp. 37-42;

3. (Chi) “Selecting artworks from the new year exhibition of the ox, ” in Ming Pao
Monthly, 2020, no.7, pp. 4-7,;

4.  (Chi) “Celebrating the year of the tiger: an exhibition guided tour, ” in Ming Pao
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Monthly, 2022, no.2, pp.8-13;

(Chi) “Celebrating the Year of the Rat: the new year exhibition in the art museum,
CUHK, ” in Ming Pao Monthly, 2020, no.4, pp. 9-13;

(Chi) “Some notes on the exhibition ‘Golden Memories: Gold Wares Prior to the
14th Century Unearthed in China’ ,” Daguan Monthly, Nov 2018, pp. 104-108;
(Chi) “ Excellence in the techniques: A guided tour of the Masterpieces from
Shaanxi,” ARTouch, Aug 2017, pp. 122-126.

Curatorial Project

“Golden Techniques II: Art of the Chinese Goldsmiths” (2023 Feb to May),
Curator;

“Celebrating the Year of the Rabbit” (2023 Feb to May), Curator ;
“Celebrating the Year of the Tiger” (2022 Jan to May), Curator;
“Celebrating the Year of the Ox” (2021 Jan to Apr) , Curator;

“Celebrating the Year of the Rat” (2020 Feb to Apr) , Curator;

“A Fat Year to Come: Celebrating the Year of the Pig” (2019 Jan to May) ,
Curator;

“Woof: Here comes the Dog” (2018 Feb to Mar) , Curator;

“History of Gold: Masterpieces from Shaanxi : ” (24 Jun—24 Sept 2017) and
“Golden Techniques: Art of the Chinese Goldsmiths™ (4 Jul 2-27 Sept 2017),

Curator.



